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AnHoranusa. HacTosmas craThs MOCBSAIIEHA PACCMOTPEHHIO JIMHTBUCTHYECKUX CPEJICTB MOCTPOE-
HUS ropojckoro Tekcra B pomane /1. Jledo «Panoctu u ropectn 3namenuroidr Mosts ®nennepe». Uccne-
JIOBaHHE OCOOEHHOCTEl MOJOOHOro poja TeKCTa MO3BOJSET IIyO)Ke MHTEPIPETHPOBATH JINTEPATypHbIC
[IPOU3BENICHUS, BBIABIATL B HUX CKPBITBIE CMBICIBL. JIaHHBIN TUIl aHAJIW3a TAKXKE [IOMOTaeT YCTaHOBUTH
CBSA3b MEXJy TEKCTOM POMAaHa WJIM IOBECTU U KYJIBTYPOU TOM 3IIOXH, B KOTOPOH CO3JaHO IPOU3BEACHUE.
OO6pa3 ropoja aKTMBHO HM3y4yaeTcsl Ha MpHUMepe MPOU3BEICHHUN PYCCKOW JHUTEeparypbl. Takke MMEIOTCS
OIMCaHUsI TOPOJCKOTO TEKCTa B paboTax 3apyOeKHBIX, B YACTHOCTH, aHIVIOSA3BIYHBIX aBTOpoB. Hacrosmas
paboTa TpH3BaHa PACIIMPHUTH MMEIOLIUECS MCCIeHoBaHU. [ MOCTHKEHMS 3TOW LeNN W3y4eH poMaH
I. Oedo «Pagoctu u ropectu 3HaMeHnTON Momne ®@nernepe» [12]. B cTtarbe mpuMeHSIIICH METOABI TEO-
PETHYECKOTO, KOTHUTUBHOTO, CTHIMCTUYECKOTO, JTMHTBUCTHYECKOTO M KOHTEKCTyalbHOro aHammusa. Mc-
cJIeloBaHMe TI0Ka3ajio, 4To o0pa3 ropona B pomane [l. Jledo cozmaercs npu MOMOIIM PA3IHIHBIX JIHMHT-
BUCTHUYECKUX CPEACTB, NPEOOIaqaloOUMK CPeH KOTOPBIX BBICTYNAIOT CTHIIMCTUYECKUE MPUEMBL. ATMO-
cdepa ropona, NoAPOOHOCTH €€ KHU3HU YMEJIO IepeatoTcs IPH MOMOIIN CTPYKTYPBI NPEIOKEHUI U yp-
6aHOHMMOB. Bce 3To Mo3BoJIsIeT YUTATEN0 MOYYBCTBOBATh CBOE NPUCYTCTBUE B ropoJIcKoil cpene JloHT0-
Ha XVIII cronerus.

KuroueBble ¢j10Ba: 2opoockou mekcm, TUHSGUCMUYECKUe CPeOCmed, CIUIUCmuyecKue cpeocmaea
svipazumenvHocmu, mmepamypa Benuxkoopumanuu, Janusie Jepo
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LINGUISTIC MEANS OF CONSTRUCTING THE URBAN TEXT
IN THE NOVEL “THE FORTUNES AND MISFORTUNES
OF THE FAMOUS MOLL FLANDERS” BY DANIEL DEFOE
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Abstract. This article is devoted to the linguistic means of constructing the urban text in the novel
“The Fortunes and Misfortunes of the Famous Moll Flanders” by D. Defoe. The study of urban text is
given considerable attention in modern Russian linguistics. The study of the features of the urban text al-
lows for a deeper interpretation of literary works and the identification of their hidden meanings. This
type of analysis also helps to establish a connection between the text of a novel or story and the culture of
the era in which the work was created. The image of the city is actively studied using the example of
works of Russian literature. There are also descriptions of the urban text in the works of English-speaking
authors. This work is intended to expand on these studies. To achieve this goal, the novel “The Fortunes
and Misfortunes of the Famous Moll Flanders” by D. Defoe [12] was studied. In the course of the study,
the methods of theoretical analysis, the method of cognitive analysis, stylistic, linguistic and contextual
analysis were used. The study showed that the image of the city in the novel by D. Defoe is created using
various linguistic means, the predominant ones being stylistic means. Also, the atmosphere of the city and
the details of city life are skillfully conveyed using the structure of sentences and urbanonyms. All this al-
lows the reader to feel his presence in the urban environment of London in the 18th century.
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Beenenue. B coBpeMEHHOM JIMHIBUCTHYECKOM HCCIENOBAHUM aKTyaJdbHON SBISETCS
mpo0iieMa W3ydeHHUs] TOPOJICKOTO TEKCTa, KOTOpasl MPEACTaBIseT cOO0H CIOXHOE B3amMOZeH-
CTBHE MEXAY JMHIBHCTHUECKUMH SIBICHUSIMA M OCOOCHHOCTSIMH JaHHOW cpelbl. JTa ocodast
Pa3sHOBUIHOCTB TEKCTa OTPaXKAET CHEUUPHUKY TOPOJICKON )KU3HHU, KYNbTYPbl © KOMMYHHKALIH.

B pycckoii mutepaTypHO Hayke 00pa3 Topoaa B OCHOBHOM paccMaTpHBATeCs Ha IPHMe-
pe pou3BeeHNH, B KOTOPBIX BcTpedaercs onucanne Cankt-llerepOypra. Cpenn uccienopare-
Jieid, BHECHINX BECOMBIH BKJIAJ B M3y4€HHE JaHHOTO BOMpoca, MokHO oTMeTuTh H. I1. AHtndge-
posa [1] u B. H. Tonoposa [6]. FO. M. Jlorman paccmarpuBan IlerepOypr Kak «CIOXHYIO ce-
MHOTHYECKYIO CHCTEMY» [2]. B Tpymax 3THX ydeHBIX MOXXHO BCTPETUTH TaKO€ MOHATHE, KaK I1e-
TepOyprekuii Mug, KOTOpblil yuacTByeT B (hopMupoBaHum oOpasa ropona. Ilpu stom cam Ilerep-
Oypr paccMaTpHBaeTCsl MU C TOUKH 3pEHHsT MUPOMOITHIECKOTO acnekTa. VccnenoBanueM mno-
HATHUSL «TOPOJICKON TEKCT» 3aHUMAJTIUCh Takke Takue JUHrBUCTHI, Kak H. JI. Tloranuna u M. A. T'o-
10110608 [4]. OHM paccMaTpUBaN JaHHBIH (PEHOMEH C TUTEPATypHON TOUKU 3PEHUS U AaTH EMY
XapakTepucTuky. «l'opofckoil TeKcT» SBHJICS MPEIMETOM HCCIEIOBaHHUS OTEHYECTBEHHOTO
muareucta H. E. Menauc B pabote «CBepXTEeKCTHI B pycCKO# uteparype» [3].

W3 3apyOexxHBIX yU9eHBIX CTOUT OTMeTHTh P. Uemnaiitene, koTopas B crathe «l'opox kak
TEKCT» pacCMaTpUBAET JaHHBIH EHOMEH ¢ CEMHOTUYECKOM TOUKH 3peHus [7].

®@unonor H. B. IlIMuaT nocsATraa KAaHAUAATCKYIO JUCCEPTALIMIO UCCIIEIOBAHUIO TOPO-
CKOTO TEKCTa KaK 0co0Oro sIBIEHHs B 1mo33um pycckoro monepuusma [8]. JI. C. IIpoxoposa
ocyliecTBrIa aHanu3 oopasa JlongoHa B muccepraiiiu «JIOHIOHCKUH TOPOICKON TEKCT IEPBOH
tpetu XIX Bekay [5]. O. C. lllypymnoBa Takxe 3aHHMaNach U3y4eHHUEM JIOHIOHCKOTO TOPOJICKO-
ro tekcta ([9], [10], [11]).

OOHOBpPEMEHHO C 3THM TPOCIIEKHUBAETCS HEJOCTATOK WCCIECAOBAHUN JIMHTBHUCTUIECKIX
0c0OEHHOCTEH TOPOICKOTO TeKCTa B MPOU3BEACHUIX aHTIIMUCKUX MUcaTelel, CO3JaHHbIX B 00-
Jiee paHHIOK 3moxXy, HanpuMep, B X VII-XVIII cronetusx. [lanras pabota cTpeMUTCST BOCIION-
HUTH 3TOT MPOOEIL.

Haubonee nokazatensHpiMu ipou3BeaeHreM Hauana X VIII Beka, B KOTOpOM COEPIKUTCS
ropojickoit TekcT, sensiercst poman . dedo «Pamoctu u ropectn 3Hamenutoir Momns dnen-
nepe» [12]. B nanaOoM nponsBenennn JIOHAOH TIOKa3aH, BO-TIEPBBIX, KAK MECTO, TJIe COBIBAIOTCS
MEUTHI, BO-BTOPBIX, KaK MECTO, TJI€ MPOUCXOIAT pa3INUHbIe MHTPUTH U MIPEeIaTeIbCTRA.

Lenp uccnenoBanus — ONpeAeTUTh JUHTBUCTHUECKHE CPEICTBA MIOCTPOCHUS TOPOJICKOTO
tekcta B pomane /. Jledo «Pamoctu u ropectr 3HamenuTorr Mosie @reHaepey.

AKTYyaJIbHOCTh HcCJIeAyeMoil mpodJeMbl. DeHOMEH TOpOICKOTO TEKCTa MPEICTaBISIeT
c000l MHTEPECHYIO UCCIIEIOBATENbCKYIO 00J1aCTh B COBPEMEHHOH JIMHTBUCTHKE. PaccMoTpeHne
JTAHHOTO TTOHATHS MPEIOCTABIISET BO3MOXKHOCTH IS aHAIHM3a ¥ MHTEPIPETAINH JTUTePATyPHBIX
MIPOM3BEICHUH, CO3/TAaHHBIX B TOPOJICKOM Cpe/ie WIIH OMUCHIBAIOIINX JKU3HD U aTMOC(hepy 3TOro
MPOCTpaHCTBa OoJiee TIyOOKO. AHATU3UPYS TOPOACKOHN TEKCT, UCCIIEIOBATENN MOTYT PacKphI-
BaTh TJIyOMHHBIE CMBICIBI TIPOU3BEICHHUN, BBIABIATH CBI3UM MEXIY JINTEPATYPHBIM TEKCTOM
Y COIMOKYIBTYPHOU Cpeod, U3ydaTh HBOIIONUIO 00pa3a ropoja B JIMTEPAType Pa3HBIX JIIOX.
DTHUM 00YyCIOBIMBAETCS aKTyaJIbHOCTh PabOTHI.

JanHoe umccriemoBaHWe SBISIETCS BaXHBIM M MOTOMY, YTO TOPOJICKOM TEKCT B pOMaHe
«Panoctn u ropectu 3HameHuToil Monne ®nenepc», KOTOPHIN SBIAETCA BaXKHBIM COCTaBIIAIO-
IIVM IPOU3BEACHHUS, BCE €Ill€ CHCTEMHO HE U3y4YEH U MPENCTABIsIET HAYYHbII UHTEPEC B JINHT-
BHCTHYECKOH chepe.

Marepuaj u MeTOAbI MCCIeA0BaHUsA. TeopeTuiecKoil OCHOBOM HCCieA0BaHus MMOCTY-
JKHJIO ONpeJIeNieHne TOpoJICKoro Tekcra, copmynupoanHoe H. E. Mennuc: «['opojickoii TekeT —
9TO HEKWH CBEPXTEKCT, CIOXHAas CHCTeMa WHTETPHPOBAHHBIX TEKCTOB (O TOPOJE), MMEIOIINX
O0IIyI0 BHETEKCTOBYIO OPHUEHTAIINIO, 00pa3yIoNX HE3aMKHYTOE EIMHCTBO, OTMEYEHHOE CMBICIIO-
BOH M SI3LIKOBOM 1I€JIOCTHOCTBIOM [3].
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Hamm npoanamm3upoBan poman Janmams Jledo «Pamoctu u ropectr 3HaMeHUTOH MOJITH
Onenepc» B OpUTrHHATIE.

B paborte ucmonp30Baiuchk 00MIeHayIHbIE METOIBI TEOPETHUECKOTO aHaN3a: JAEeTyKTHB-
HBI ¥ WHIYKTUBHBIH, METOJIBI KOTHUTHBHOTO, CTHIIUCTUYECKOTO, TMHTBUCTHYECKOTO M KOHTEK-
CTYaJIbHOTO aHaJM3a, a TAaK)KE€ UCTOPUKO-THTEPATYPHBI METOJ C 3JIeMEHTaMH KOMIapaTHBHO-
r0, KyJIbTYpHO-HCTOPHYECKOTO M COLIMOJIOTMYECKOTO METOAOB.

Pe3yabTaThl uccienoBanus u ux oocyxnenue. larms Jedo (1660-1731) 3acmyxun
BceoOlee MpHU3HAaHNE KaK MEPBOMPOXOACI] B €BPOINEHCKOM PEeaTlCTUUYECKOM POMaHE HOBOTO
BpeMeHH. Ero nmrepaTypHoe Hacieane OTMEUEHO SIOXalbHBIM BIMSHHEM Ha Pa3BUTHE aH-
rMicKoi mpo3el. Jledo HempecTaHHO pa3MBINULLT HaJ CTpPATeTHSAMH IIpeoOpa3oBaHUs OOIIIe-
CTBEHHOH XM3HH. Boruromenue 3Toil uaew JIeKHUT B €ro 3araJoyHOM MPHUKIIOYEHIECKOM TpPo-
n3Beaenun «Pagoctu u ropectu 3HaMeHUTOH Mo dnenaepc», B KOTOPOM MPOSBISIOTCS OT-
TOJIOCKH €BPOIIEHCKOr0o 0AaHAUTCKOTO POMaHa.

[IpousBenenune mpeacraBisier coOoil OmMUCaHWe TOPOACKOW XU3HU AHIIIMM B Hadyale
XVIII Beka. ABTOp M300pakaeT NaHHYIO 30Xy KaK MEePHOA CYeThl, HHTPUT, OEAHOCTH U OoraT-
CTBa, I/ie TWIaBHas repouHs, Moyue Denaepc, crapaercsi HATH cBoe MecTo B obmecTe. Oco-
OBIif aKIeHT J1eJaeTcs Ha COIMAIIbHOM HEPaBEHCTBE, KOPPYIIIUNA U MOPAIBHOM YTIaIKe JTFOJEH.
I'opox craHoBUTCS HE TPOCTO (POHOM TSI IEHCTBHSI, OH BBICTYIIAeT OTPAKEHHUEM CIIOJKHBIX B3a-
MMOOTHOIIICHUH MEXKIy JTFOJIbMHU U OOIIECTBOM B IEJIOM.

Onucanne TOpoaa B pOMaHe MO3BOJIAET YUTATEII0 OKYHYTHCS B aTMOc(hepy TOro BpeMe-
HU, TIOYYBCTBOBATh 3aIlax, 3BYKH W I[BETa TOT'O BpeMeHH. [ 'OpOJICKON TEKCT OTpa)kaeT COIH-
aNbHBIC TIPOTUBOPEUYUS] M HEPABEHCTBA, MOKA3bIBasl pa3iuyus MEXIy OOraTbiMU M OCIHBIMHU
CJIOSIMHU OOIIIECTBA, a TAKXKE XapaKTepbl U MOTHBBI MOBeACHUs ero obutareneit. Jl. Jedo uc-
MOJIE3YET TOPOACKOM TEKCT KaK CPENICTBO JJISl CO3JaHMsI ayTEHTHYHOW KapTHHKH Topoja, B KO-
TOPOM pa3BOpadyHMBacTCs Apama riaBHoU repounu Momie @nenaepc. OH mepeaaeT TUHAMUKY
JKU3HH, €€ HEMPeICcKa3yeMOoCTh U pa3Hoo0pasue, 4To JejacT poMaH 0ojiee YOS UTEIbHBIM U 3a-
XBaTHIBAIOIIUM JUJISl YUTATETIS.

B manHOM TIpOoM3BEIeHNH MOYKHO HAOIIOATh CIIEAYIONINE acIIeKThl OMIMCAHUS TOPOJICKO-
ro IPOCTPAHCTBA:

1) onucanue pailoHoB u ynun JIOHIOHA;

2) ommMcaHHe BHEIIHETO 00JIMKa TOPOJICKUX KUTEIEH;

3) ommcaHue rOpOACKOM TIOPbMBI,

4) omucaHue APYTUX FOPOJOB AHTIINH.

PaccMoTpuM HEKOTOpBIE TIPUMEPHI UCTIOIH30BAHHUS aBTOPOM JIMHI'BUCTHUYECKUX CPENICTB
BBIPA3UTEIBHOCTH.

JeiicTBre poMaHa MPOUCXOIUT B HECKOJIBKUX FOPOIax, TIABHBIM M3 KOTOPBIX, 0€3yCIIOB-
HO, BhICcTymaeT JloHa0H. BriepBrie ero onucanme B TEKCTE BCTPEUYAETCS HA MpUMepe H300paxe-
HUS paiioHa, T/Ie TePOUHS MMPOU3BEICHUS CHIMAET KOMHATY, U JIF0JIeH, HACENSIONINX €ro:

“Men who were overwhelmed in perplexed circumstances, who were reduced some de-
grees below being ruined, whose families were objects of their own terror and other people’s
charity” [12]. Ucnione3yeMble B JTaHHOM NPEIUIOKEHHH CTHIMCTHYECKUE CPEICTBA SIPKO Iepe-
JaroT Oe3HAJS)KHYI0, YHBUTYIO U 0e3paloCTHYIO KU3Hb JrofAci. Takxke oTdasHue oOWTaTenei
JTAHHOT'O paiioHa OTpakaeTcs AMUTeToM B hpase “the forced smiles” [12].

[IpuBenem npumep onucanus paiiona Redriff: “the streets being so narrow and difficult”
[12]. Ha wam B3rmrsan, smuteT “difficult”, HeCKOIbKO HEOOBIYHBIH B COYETAHHU CO CJIIOBOM
Streets, IICTIONI30BAaH CKOPEE JIJIsl OMTUCAHMS KU3HU JIIOJIEH, TPOKUBABIINX HA 3TOH YIHIIE.

Taxoke MOXXHO BCTPETHUThH JOBOJILHO HEOOBIYHYIO XapakTepucTuUKy JIOHIIOHA, AaHHYIO
rnaBHOU repouneit: “I was not to expect at London what I had found in the country: that mar-
riages were here the consequences of politic schemes for forming interests, and carrying on
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business, and that Love had no share, or but very little, in the matter” [12]. DTuM BbICKa3bIBa-
HUEM aBTOpP MOTUYEPKUBAET JIUIIEMepHe, ITapUBIIIee B BBICIINX KPyTraX, I/I€ BO TJIaBE BCETrO CTOsI-
JIY TIOJIUTUYECKUE U KOMMEPYECKHIE HHTEPECHI.

CxoxxuM 00pazoM TOpOJ M €ro oOHWTaTenel XapakTepu3yeT CIEIYIOINN OTPHIBOK, TIie
TJIaBHAS TEPOMHSI paccykaaeT o xu3Hu B Jlounone: “had sufficient to live on, yet had no way of
increasing it; and that I found I could not live here under £100 a year, unless I kept no compa-
ny, no servant, made no appearance, and buried myself in privacy, as if I was obliged to it by
necessity” [90]. ABTop ¢ SIBHOM HpOHHUEHN OMMCHIBAET «CcTpaganus» Momibs dnenaepc, noguep-
KMBasi MHUMBIA Tparu3M IpH MOMOIIHM IIPUEMOB IEepeduciieHus: u aHagopsl. B To e Bpems
JAHHBIA (PparMeHT XOPOIIIO IMOKA3bIBAET YATATEISAM, KaK KU COCTOSTeNbHbIE Moan JIoHmoHa
B T€ BpeMEHa U 4TO UM ObLIO HE0OXO0IMUMO sl 6€30€JHOTO CYIIEeCTBOBAHUSI.

Jluemepue Gorateix xuteneil JIOHTOHA XOPOIIO MPOCIEKUBACTCS B CIEIYIOIIEM IPH-
Mmepe: “they did not value people in their country so much by their clothes as they did in Lon-
don” [12]. I3 nanHO# (pa3bl YUTATETH MOTYT JIETKO MOHSTH, YTO JIOHAOHCKOE OOIIECTBO 00-
paimaeTr 0oJbIIoe BHUMaHKE Ha TO, BO YTO OZAETHI OKPYKAIOIIUE, TO €CTh OIIEHUBAIOT YeJIOBEKa
TJIaBHBIM 00pa30M 110 BHEIIHEMY BHTY.

B nanHOM npou3BeneHUH BCTPEUYAETCS HE TOJNBKO OMKMCAHHUE rOpOoACKOi cpenbl JIoHa0HA,
HO ¥ Topoza bat, koTopblil HaxoauTCS B 10r0-3amagHol yactu Aarnuu. [IpuBenemM npumep ero
omucanusi: “The Bath is a place of gallantry enough,; expensive, and full of snares” [12]. Mur
BUJIMIM, YTO C CAaMOT'0 Hadaia aBTOp pOMaHa HaMeKaeT Ha MpoOJIeMbl, CYIIECTBYIOIINE B TOPOJIE,
KOTOpPBIC, OJJHAKO, IPUKPBITHI 3aBECON 0OTraTCTBa U MIPUIHYUH.

B pomane Takke ommchiBaeTcs ofHA W3 ycaned: “a gentleman’s seat, where was a nu-
merous family, a large park, extraordinary company indeed, and where she was called cousin”
[12]. Onuretsr Bo pazax “a large park”, “a numerous family”, “extraordinary company” 1no-
MOTAIOT CO3/aTh B COZHAHUM YMTaTeNel SIpKUil 00pa3 mapka, KOTOPBIH OKpykal ycaap0y, TaroT
MOHSATH, YTO BIAJENbIIaMU OBUIM JOBOJBHO COCTOSITETbHBIC NIoAU. KpoMme TOro, Mbl cUHUTacM,
YTO JIaHHBIC MMUTETHI IEMOHCTPUPYIOT BHICOKYIO CTETIEHb IPEICTABICHHBIX SIBIICHUH, BO3MOXK-
HO, TJIaBHAS TEPOUHS JIUIb MMPEYBEITUUNBACT MPOUCXOIAIIEE U AEHCTBUTEIEHOCTh PACXOIUTCS
C TeM, Kakoi o0pa3 y Hee BBICTPAauBACTCS MPH BHJIE ITOTO MECTa, OCKOJIBbKY €€ cOOCTBEHHAs
JKU3HB JOBOJIBHO TsDKENas U OeaHast.

[MepeiineM k aHANHM3y CHHTAKCUYECKUX OCOOCHHOCTEH TEKCTa U PACCMOTPUM OTPHIBOK
nu3 mpomsBenenus . Jledo, B KOTOpOM ommChIBaeTcs ropojickas cyera. [loMuMo JeKCHKO-
CTHJIICTUYECKUX CPECTB BBIPA3UTENBHOCTH aTMoc(epy OKMBICHHOCTH B JAHHOM (hparMeHTe
CO3JIaeT CTPYKTypa NMPEII0KEHHsI — OHO JOCTATOYHO JUTMHHOE. TakuM 00pa3oM aBTOp OTHCHIBACT
MOCJIEIOBATENILHOCTh COOBITHIA M JEWCTBHUMA, MPOUCXOIAIINX B OBICTPOM TeMIle. DTO ITOMOTAET
nepeaTh ONIYIICHUE CTICIIKH U JBIKCHHS BO MHOXKECTBE JieTaneld. UnTarensM TpyJaHO cocpe-
JIOTOYUTKCS, TIOCKOJIBKY aBTOP OECTOPSI0OYHO ONHCHIBAST MPOUCXOIAIINE AeicTBus: “I passed
through the Exchange in the Strand, but had no notion of finding anything to do there, when on
a sudden I saw a great cluttering in the place, and all the people, shopkeepers as well as others,
standing up and staring; and what should it be but some great duchess come into the Exchange,
and they said the queen was coming” [12]. Jlnsa Toro 4To0bl OoJiee spKoO nepenaTh atMochepy
CyeThl M1 CYMaTOXH Ha yJIuIlax ropojia, aBTop UCHONb3YET SIUTET “‘a great cluttering”, a Takxe
TaKue CJoBa, Kak “sudden”, “cluttering”, “staring”, “great”, “crowd”, npuaaBas TEKCTy TEM
CaMbIM SMOIIMOHAIBHYI0 OKpacKy. [IoOMUMO 3TOro, BBIJICIIUM TapauleibHbIe KOHCTPYKIIHH,
HauMHAIOLINECs C MECTOMMEeHUsI [ 1 coro3a and.

C 23T0ii ke 1eNbI0 B JAHHOM OTPBIBKE MCIOJIb30BaHA AJLTHTEPAIUs — MOBTOPEHHE IIelie-
BBIX 3BYKOB [s], [[], KoTOpbIe BbIpazuTenbHee MepelaloT CO3aBIIMNCS Xaoc. 31eCh HECKOIBKO
pa3 MOBTOPSIETCS] HA3BaHUE MECTa, B KOTOPOM MIPOUCXOIUT AehCcTBUE “‘the Exchange”. Mrbl cun-
TaeM, YTO JIEKCUYECKHUI MOBTOP HEOOXOUM JUIS TOTO, YTOOBI YUTATEIM MOTJIH JIy4llle TIpeIcTa-
BUTH MECTO, TJI€ Pa3BOPAYHBATIUCH COOBITHSI.
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Emie omnH OTPBIBOK, B KOTOPOM TOPOJICKAsI CyeTa OMHCHIBAETCS Yepe3 H300paKeHHe Mpo-
e3na kopouis o ynuniam Jlounona: “The hurry in such cases is immediately over, and the place
clear as soon as the king is gone by, but as there is always a great running and clutter just as
the king passes, so having dropped the two little ladies, and done my business with them without
any miscarriage, I kept hurrying on among the crowd, as if I ran to see the king, and so I got
before the crowd and kept so till I came to the end of the Mall, when the king going on towards
the Horse Guards, I went forward to the passage, which went then through against the lower
end of the Haymarket, and there I bestowed a coach upon myself, and made off ...” [12]. Ansa
co3naHus atMoc(epbl CyeTbl U XaOTHYHOTO IBMKEHHS JIIOJCH aBTOP MCIOJIB3YEeT Pa3IMyHbIe
CTIJINCTHYECKHE cpeficTBa. Hampumep, ObICTpoe MBMKEHHE 0003HAYAETCS MIPH ITOMOIIH CHHO-
HUMOB “hurry” m “rush”. B ciemyromieM mpenyioxXeHHH MBI BUTUM CPaBHHUTEIBHBIE KOHCTPYK-
uun: “I kept hurrying on among the crowd, as if I ran to see the king” [12]. I[lpumepom anago-
PHI ABIIsIETCS IOBTOpeHue MecTtouMernns I. KpoMe Toro, Bech OTPHIBOK MPEACTaBIsieT co00it o1-
HO TIPEJIOKEHHE, UTO JIENAET €r0 OYeHb JMHAMUYHBIM U TIOJTHBIM JABIDKEHUS.

B 00oux mpousBeseHusIX BCTpeuaeTcs OONBIIOe KOIUYecTBO ypOaHoHUMOB. Hampumep,
MpoaHaIM3upyeM OJMH U3 OTPBIBKOB: ‘‘He carried me in the coach to the Spring Garden, at
Knightsbridge, where we walked in the gardens, and he treated me very handsomely” [12].
Mpel HaOmronaeM  HasBaHMsl reorpaduueckux OOBEKTOB ropona the Spring Garden,
Knightsbridge. Jlanuplii mpuMep xapakTepusyeT yiuipl JIOHI0Ha, co3maeTcs 0osee YeTKas U sicHast
KapTHHA TOPOJa.

ITo Mepe mpoyTeHUs] NPOU3BECHUS B AUAIOTe MEXAY TJIABHOM FEpOUHEN U €€ MaTephlo
MbI BCTpEYacM OIMCaHHWE OJHOW M3 JIOHIAOHCKUX TIOpeM moj Ha3BaHueM “Newgate”: “we all
know here that there are more thieves and rogues made by that one prison of Newgate than by
all the clubs and societies of villains in the nation; ’tis that cursed place,” says my mother,
“that half peopled this colony””. 31ech aBTOp HCHONB3YyeT THIiepoony “ that there are more
thieves and rogues made by that one prison of Newgate than by all the clubs and societies of vil-
lains in the nation” [12], 4TOOBI MIEpenaTh, HACKOJIBKO yXKacHa 3Ta TIOPhMa, YTOOKI CIeNaTh ee
o0pa3 Ooree SIpKUM W BBIpa3WTENbHBIM. Takke B AHHOM IMpPHUMEpE COACPKHUTCS THIepOoIa
“that half peopled this colony”, xoTopas coo0IaeT 0 TOM, YTO IPECTYITHUKOB, KOTOPHIEC TOTa-
JIAJTA B 3Ty TIOPbMY, OTPOMHOE KOJIM4ecTBO. JJIs cO3/IaHus BBIPa3UTEIHHOTO 00pasza aBTOp HC-
MOJIL3YET MUTET BO Gpaze “cursed place”, KOTOPHIiA TIepenaeT OTHOIIEHUE T€POs K OTHCHIBae-
MoMy MecTy. [lociie mpodTeHHst STUX CJIIOB B CO3HAHMH YUTATEIS JCWCTBUTEIBHO BOCCO3AETCS
y>KaCHBIH, CYpOBBIN U Myraroniuii 00pa3 JIOHIOHCKOW TFOPbMBI.

B xoH1e nmpomsBeneHNsT MBI CHOBAa BCTPEUaeM OIMHMCAHUE 3TOTO MECTa, HO yXKE€ C TOUYKHU
3peHusl TIaBHOU reporHH. JJaHHBIH OTPBIBOK COJIEPKUT B ce0€ Psii pa3IMYHBIX CTUIIHCTHYECKIX
npueMoB. [ Hayana oOpaTMM BHUMaHHE Ha SMUTETHI BO ¢pazax “‘horrid place”, “infamous
death”, “suffered so deeply”, KOTOpBIE UCTIONB3YIOTCS aBTOPOM C IIENBIO TIEpEAayll OMUCAHHS
y)Kacaroleil atMocqepsl, IapAIeil B TFOpbMe. 31eCh MPUCYTCTBYIOT Mapajuieu3M U anadopa
(“where my mother suffered so deeply, where I was brought into the world” [12]), aTo momora-
€T OMucaTh MECTO ¢ 0COOBIM HampspkeHueM. [1o Mepe mpouTeHus: Mbl CHOBA BCTPEYAEM CTHIIH-
CTHUYECKHE TPHEMBI, KOTOPBIC SpY€ PacKPHIBAIOT 00pa3 TIOPBMEI. Tak, HampuMep, HaMu ObUIA
BBISIBIICHBI ClIeAyromue dnuTeThl “‘dismal place”, “hellish noise”, “dreadful crowd”. TroppMma
CpaBHUBAETCS C aJ0M, JIUIS 3TOTO aBTOP HCMONB3yeT Metadopy “an emblem of hell itself” [12].
YcunuBaeT ykacamulylo 00CTaHOBKY TaKOW CTHIMCTUYECKUH MpueM, Kak nepeuncienue ( “the
hellish noise, the roaring, swearing, and clamour, the stench and nastiness” [12]). B uenom mpu
o0OpalieHnuy K ONMCAaHUIO TIOPHMBI Y YUTATENeH CKIIIbIBACTCS IOBOJIBHO YETKHI 00pa3, 0JJHAKO
OH BBI3BIBAET UCKIIFOUMTEIILHO OTPHIIATENbHBIE 3MOIMH (YyBCTBO CTpaxa M yxkaca). ABTOPY
YZAJI0Ch 3TOT0 JOOUTHCS C TOMOIIBIO PA3IMYHbBIX CTHIIMCTUIECKUX CPEICTB.
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BeiBoasl. [lo uroram ananusa B npousseaecauu [. Jledo “The Fortunes and Misfortunes
of the Famous Moll Flanders” Bcero Hamn oOHapy»XeHO 65 TPUMEPOB HCIIOIB30BaHMS aBTOPOM
CPEJICTB BBIPA3UTEILHOCTH.

[lo pe3ynbTaTtamM JaHHOTO UCCIICIOBAHUS MOKHO TOBOPUTH O TOM, YTO B aHAITH3HPYEMOM
TIPOV3BE/ICHUN BBIABJIEHBI JIMHTBUCTUYECKHE COCTABISIONE 00pa3a ropoaa. K HIM MBI oTHECH
JIEKCUKO-CTHIINCTUIECKHIE CPEJCTBA BBIPA3UTEIHHOCTH, CHHTAKCHUECKHE OCOOEHHOCTH W CIe-
U(PUIECKYIO JEKCUKY (YPOAHOHHMBEI).

OCHOBHYIO 9acTh CTHJIMCTHYECKHX MTPHEMOB COCTaBIISIIOT 3muUTeTHI (28). Becero Hamm BBI-
SIBJICHO 6 TIpIMepoB MeTadophl, 4 — TepedncineHus, 2 — anagopsl, 2 — TUIIEpOOITBI U 2 — CpaB-
HeHus. VIpoHUWs, mapajuienusM, auiuTepalus, JISKCUISCKUH MOBTOP W OJIMIICTBOPEHUE TNpE]-
CTaBJICHBI JIUIIb | IPUMEpOM.

B pomane /[I. edo onmmcanue ropoma OTIIHYACTCS HECKOJBKUMH CTHIUCTHICCKUMH OCO-
OCHHOCTSIMH. ABTOP HPUMEHSCT Pealn3M U JCTaTU3aIUI0, CO3/1aBas KUBOIKMCHBIC U TOJIPO0-
HBbIC OIIMCaHUsA I‘OpOI[CKOfI xku3an. OH o6pamaeT BHHUMAaHUE Ha MEJIOYU U HIOAHCHI ITOBCCAHEB-
HOCTH, TiepeaBasi aTMoc(epy yJHIl, JOMOB M TOPTOBBIX PSIOB TaKUM O0pa3oM, YTO YHTATEINb
OIyIIAET CBOE MPHCYTCTBHE B TOpOJie. ABTOpP TaK)KE€ HCIIONB3YeT KOHTPACTHI MPU OMUCAHHUU
ropoja, BhIJENssS OOorathic M OCIHBIC PaliOHBI, a TAK)KE Pa3IMYHBIC COIUANILHBIC CIIOM OOIIIe-
CTBa. JTO IOMOTaeT co3aTh OoJiee MOTHOE MPEJCTABICHUE O pa3HOOOPa3HHU JKU3HHU B TOPOJIE.

Hponus u capkasm SBISIOTCS OJHOW M3 OCOOCHHOCTEH OMUCAHUs TOPOACKON cyeThl. Jle-
(0 YacTo HMCIOJIB3YET MX, PACKPhIBAs HETATHMBHBIC CTOPOHBI OOINECTBA W €ro MpPEACTaBUTEINICH.
DT0 700aBJISET OMHMCAHUAM TOPOJa JAOMOJHUTEIbHYIO IIIyOMHY U KPUTHUECKUN OTTeHOK. Jlu-
HAMUYHOCTh U JBW)KCHHE OMUCAHMS TOPOa MepeaaeT OUyIeHne OBICTPOTO TEYEHUS COOBITHIA
Y DMOIIMH B )KHU3HH ero oOuTareneil. HakoHer, ncuxomorndeckasi TIyOMHa — 3TO BaKHas 4epTa
omucaHus ropoja B poMane. Jleho He TOJIBKO aeT BHEIIHUH O0JIMK TOpPOja, HO TaKXKE MBITacT-
Csl PacKphITh MBICIIH, YyBCTBa M MOTHBBI ITOBEACHUS €T0 JKUTEICH depe3 M300pakeHue OKpy-
JKAIOMIeH cpebl. DTH CTUINCTUYECKIE OCOOSHHOCTH JIETIA0T ONMCAaHUE Topoia B poMaHe Oora-
ThIM, MHOI'OT'pPaHHBIM 1 y6e,Z[I/ITeJIBHLIM.
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