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HNHTEPTEKCTYAJIBHBIE CBS3d POMAHA JUKEHET YAHTEPCOH
“FRANKISSSTEIN” U POMAHA MEPU HIEJUIN «®PAHKEHIITENH,
NJIM COBPEMEHHBIM IIPOMETEN»

Boponescckuii 2ocyoapcmeennbiil iecomexnudeckuii ynugepcumem umenu 1. @. Mopososa,
2. Boponeorc, Poccus

Annoranus. [Toctmonepuuctckuii poman [x. Yunrepcon “Frankissstein” 6amaHcupyeT Mexmy
JKaHPaMH, SBIISSL COOOH MPUYYIUIMBBIN CIUIAB HAYYHOW (haHTACTHKH, CATHPHUIECKOTo MamMgIera, roTHde-
CKOT0, JIFOOOBHOTO POMaHa; IICHXOJOTHYECKOTO POMaHa O TPYJHOCTSIX B3pOCIeHHs. B auanore ¢ mpeTex-
cToM, pomaHoM «PpankeHmTeiH, umu CopemenHslit IIpomereit» (1818) aBropctBa Mapu Llennn, co-
BpeMEHHasl NMUcaTeIbHUIIA PAa3MBIIUIIET O BO3MOXXHOCTH M ONPABAAHHOCTH UEIOBEUECKOT0 BMEIIATENIb-
CTBa B IPUPOAY, B TOM YHCJE IOJNOBYIO, Y’K€ Ha HOBOM BUTKE Pa3BUTHS IIUBUIM3AIMU, B pasrap odepe -
HOW Hay4YyHO-TeXHHUYECKOW peBosmoiuu. JeiicTBue pomana “Frankissstein” pazBopaunBaeTcs B JBYX Bpe-
MEHHBIX U NPOCTPAHCTBEHHBIX IUIOCKOCTSX, CBA3aHHBIX CUCTEMON repoeB-IBOMHUKOB. IlepBas oTchlIaeT
K UCTOpUH co3aHus pomana «PpankenireiiH, uin CoBpeMenHsblil [Ipomereit» n 6uorpaduu ero aBro-
pa Mopu llennu. Bropo# nnact moBecTBOBaHHS pacCKa3bIBaeT O MHUPE, IOX0KEM Ha COBPEMEHHBIH, Ie
Jokrop Bukrop LlTeiH 3a1eiicTBOBaH B JAOJTOCPOYHOM HAYyYHOM IPOEKTE, CBA3AHHOM C COXPAaHEHHEM
B 3aMOpPOKCHHOM BHJE Tel AOOPOBOJNBIEB, C LENbI0 MUX IaJbHEHIIETO BOCKPEIICHMS CHJIAMH HayKH,
a TaK)KE JENIAeT OIBITHI II0 BOCCTAHOBIICHHIO, B aBTOHOMHH OT TeJa, MHTEIIEKTa yMepmux. PeMUHUCT-
CKas Ipo0JieMaTHKa MPEICTaBIeHa B POMaHe B OPUTHHAIBHOM Kiroue. [IpoTecT mpoTHB reHnepHoH cTe-
PEOTHNH3ALUN B POMAHE COCEACTBYET C Pa3IAyMbsMHU O T€HAEPHOHN U CEKCyalbHOM MIECHTHYHOCTH U CO-
MPSKEHHOM ¢ HUMU AUCKPUMUHAIIH.

KiioueBble ca0Ba: uHmMepmMeKcmyaibHOCb, POMAH, CO8PEMEHHAs. OPUMAHCKAs Iumepamypd,
emunusm, eenoep.
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Abstract. The postmodernist novel “Frankissstein” by Jeanette Winterson balances between gen-
res, presenting a fusion of science fiction, satirical pamphlet, gothic, romance novel; psychological novel
about growing up, coupled with trauma. In a dialogue with the pretext, “Frankenstein, or Modern Prome-
theus” (1818) by Mary Shelley, Winterson reflects on the possibility and justification of human interven-
tion in nature, including sexual, already at a new stage of development of civilization, in the midst of an-
other scientific and technological revolution. The novel “Frankissstein” takes place in two temporal and
spatial planes, connected by a system of double heroes. The first refers to the history of the creation of the
novel “Frankenstein, or Modern Prometheus” and the biography of its author Mary Shelley. The second
layer of the narrative tells about a world similar to the modern, where Dr. Victor Stein is involved in long-
term research project related to preserving frozen bodies of volunteers, with a view to their future resur-
rection of the forces of science and doing experiments on the restoration of the autonomy of the body, the
intellect of the dead. Feminist issues are presented in the novel in an original way. The protest against
gender stereotyping in the novel is juxtaposed with reflections on gender and sexual identity and the dis-
crimination associated with them.
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Beenenne. /[xener Yunrepcon / Jeanette Winterson (poa. 1959) — onna u3 cambix sip-
KHX TPEACTAaBUTEIbHUL] OPUTAHCKOM nuTepaTyphl KoHna XX — Hawaiga XXI BB. OHa Ae0r0TH-
poBana B 1985 r. ¢ momyaBTOOHOTrpa)MUecKrM POMAHOM O TPYAHOCTSIX B3POCIEHHS JIEBOYKH,
MPOTECTYIOLIEH MPOTHB TPAAUIMOHHBIX HEHHOCTEH, «ATIENBLCHHBI — HE €JUHCTBCHHBIC (PPYKTHD /
“Oranges Are Not the Only Fruit”, kotopslit Obi1 yaoctoen npemun Yuropena (Whitbread Prize).
Pomansr «Crpacte» / “The Passion” (1987); «Onpenenenune nomay / “Sexing the Cherry” (1989);
«TaitHorep oty / “Written on the Body” (1992); «Cummerpust nomay / “Gut Geometries”
(1997); «XoszsiictBo cBeta» / “Lighthousekeeping” (2004); «Kamennsie 6orm» / “The Stone Gods”
(2007); «Hckycnblit» / “Ingenious” (2009); cOopHuku pacckazos («Beck Mup u Apyrue cTpasb /
“The World and the Other Places” (1998)), merckue moBecTH MPUHECIH MTHACATENHHUIIC IIAPO-
KYI0 U3BECTHOCTbh. XYyIOXECTBEHHbIN BKJaJd J[>K. YHUHTEpCOH BBICOKO OLIEHEH B €€ POAHOU
CTpaHe U 3a pyOeXoM: OHa SBJISETCS JIaypeaToM HECKOJbKUX MpPEeMHH B 00IaCTH JUTEPaTyphl
(John Llewellyn Rhys Prize, E. M. Forster Prize, BAFTA Award for Best Drama, Lambda
Literary Award, St. Louis Literary Award) u opumepom Opnaena bpuranckoit Umnepun.

AKTyaJbHOCTh HccJIenyeMoii npodiaembl. TBopuyecTBO J. YUHTEpCOH HEOJHOKPATHO
CTaHOBMJIOCH MIPEIMETOM HCCIIEIOBaHMS KaK B 3apy0OexHoii Hayke [11], [12], [13], Tak u B oTe-
YEeCTBEHHOM JINTEpaTypoBeleHHH. B nuccepranusx, MOCBALIEHHBIX TBOpUYecTBY JIk. YuHTep-
COH, aHAJIM3UPYIOTCS BOILIOIICHUE MHAaKoBocTU [10] u mMudonoruzanus [9] B pomaHax muca-
tenbHULB 1985-2005 rr.  UHTepTekcTyanbHas HAMOJIHEHHOCTh TBopuecTBa JIK. YHHTEpPCOH
HACTOJIBKO BeJMKa M OeccropHa, 4To OOJIBIIMHCTBO CTaTel Tak MM MHAa4ye KacaroTcs MpodiieM
MHTEPTEKCTa, B3aUMOIIPOHUKHOBEHHS TUCKYPCOB B poMaHax MucaTeIbHHIbI; 0c000e BHUMaHNE
MIPY 3TOM YJEJIEHO POJI M (YHKIHUSAM aJUTI03ui Ha OMOJIEHCKIEe U aHTHYHBIE TIpeTeKcThI [1], [2],
[3], [6], [5], [8]- Penpesenrarust kareropun MHTEPTEKCTyallbHOCTH B TBOpuecTBe K. YuHTEp-
COH MOCJEIHUX ACCATUIICTUI MOKa He MOJIyYydsia HAyYHOTO OCMBICICHHS, YTO 0OYCIIOBIMBAET
HOBH3HY HAIlIEr0 UCCIIEZ0BaHUSI.

Marepuaj U MeTOAbl HccaeqoBaHus. B kadecTBe MaTtepuana Hamu ObLT M30paH Mo-
CIIeHUN Ha NaHHbBIM MOMeHT poMaH /Ix. Yuntepcon “Frankissstein”, KOTOpBbIi TOKa HE mepe-
BeJICH Ha pycckui s3bik. M3mannbiil B 2019 1., 0H ObLI 0JIATOCKJIOHHO HPUHAT KPUTHKOW U HO-
MUHHPOBaH Ha npeMuto «bykepy». B mporiecce nureparypoBeaueckoro aHaau3a HaMu ObLTH HC-
MOJIb30BaHbl KYJIbTYPHO-MCTOPHYECKUH, CPaBHUTENbHBIN, MHTEPTEKCTYyaJIbHBIH, Onorpadude-
CKUM METOJIBI.

Pe3yabTaThl ucciaenoBanus u ux odocy:xiaenue. /eiicteue pomana “Frankissstein” pas-
BOpPAuMBAETCs B JABYX BPEMEHHBIX M NMPOCTPAHCTBEHHBIX IUIOCKOCTSX. [lepBas oTchUIaeT K HC-
TOpUH co3xaHus pomaHa «Dpankenmreiid, nin CoBpemennslii [Ipomereit» / «Frankenstein: or
The Modern Prometheus» (1818). Ero aBtop, Mapu llemnu / Mary Shelley (1797-1851), Bme-
cTe ¢ Bo3mo0aeHHbIM, 103ToM [lepcu bumu [lennun, mopmom balipoHoM, ero CIyTHHUIICH, CBOA-
Hol cectpoit Mapu, Kimap Kimpmon 1 gokropom [Homumopu nposoasar nero 1816 r. Ha Buwie duo-
nmatyu Ha Oepery JKeneBckoro ozepa. Ha mpemnmokenne baiipoHa KakaoMy w3 MPUCYTCTBYIO-
IIMX HamMCcaTh POMAaH O CBEPXBECTECTBEHHOM OXOTHEE BCETro OTKIMKHYJIHCH [lommmopwm, co-
31aBIIMK paccka3 «Bammupy», n Mepu, HanmucaBmas HOBeJuly 00 ydeHoM Bukrope ®paHkeH-
HITeHEe, KOTOPOMY yZajoCh CO37aTh U 0KMBUTh HCKYCCTBEHHOI'O UEJIOBEKA. JTa CTABIIAs YKe
XpECTOMAaTUHHON UCTOpUs, onrcaHHasd caMmoil lllemin B IMpenucioBuu K NMEPEU3JaHUI0 KHUTH
B 1831 r., oxuBaer Ha cTpaHUIax pomaHa /K. YHHTEPCOH, CTaHOBSCH MOBOJIOM ISl pa3roBopa
0 BO3MOYXHOCTH 4YEJIOBEUYECKOTr0 BMEUIATENbCTBA B MPUPOAY YK€ HA HOBOM BUTKE pa3BUTHSA
nuBMIM3anuy. BHumas noBectBoBaHuIo oT jnna Mapu Hlennm, yutarens CTAaHOBUTCSA CBUIETE-
JIeM «OAEepP)KUMOCTH» MapH poMaHOM M CBOMM TepoeM, a Takxke ee Oecen ¢ baiiponom u Lllen-
JIM O POJIN MY>KYHMHBI M KEHIIMHBI B OOLIECTBE, O YyBCTBAaX M MO33UHU. TeMbl JI00OBU U CMEPTH
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TECHO IEPEeIJIETAIOTCS B paccKa3e O CIOXKHBIX KOJUIM3MSIX JIMYHOW KU3HU Mb3pH, moTepsBIIeH
32 HECKOJIBKO JIET JBOMX JEeTel M MepeXHMBIIEH HECKOIbKO BBIKHIBIIICH, CaMOyOHIiCTBO mep-
BOM, opuuuansHoii xenbl [lepcu bumm Hlennun Xosppuet, ero MHOTOYNCIICHHBIE U3MEHBI, a 3a-
TeM M ero cMepTh B 1822 1.

Bropoii mmact moBecTBOBaHHA paccKas3blBaeT O MUpPE, MOXO0XKEM Ha COBPEMEHHBIN, TJIe
ecth aiiponsr u TBUTTEP, HoHanen Tpamn u Unon Mack, bpekcut u cepuan «/{HeBHUKH ciy-
)kaHkn», benenukr KambGepoery n «Kon na Bunum» JloHa Bpayna. B kauecTBe paccka3umka
3/1eCh BBICTYyIAaeT Bpay-mataioroaHatoM u tpancrernep Pu (Mopu) llemm. Ha nHayuHoii KoH-
(hepeHnny, MOCBSIMEHHOW NCKYCCTBEHHOMY pa3yMy B POOOTOTEXHHKE, B TOPOAE C TOBOPSIIAM
Ha3BaHueM Memduc («ropoa papaoHoB») Pu BcTpeuaet nmokropa Bukropa LlTeiina, MecTHOTO
npeanpuanmarens Pona Jlopaa, gotomnyto xypHanuctky llommu [ (HamMek Ha «BaMIUAPH3M»
COBPEMEHHBIX CPEJICTB MaccoBOW mMH(OpManun) u HaboxkHyr0 adpoamepukanky Kimap. Llemmm
Y3HAET O J0JTOCPOYHOM HAayYHOM IPOEKTE, CBI3aHHOM C COXPAaHEHHEM B 3aMOpPOKEHHOM BUJIE
TeJ JOOPOBOJIBIEB C LENBI0 MX JajbHEHIIEro BOCKPEUICHUs CHJIaMH Haykd. Pu yBnekaetcs
noktopoM Bukropom IlITeiiHOM 1 HAUMHAET MOMOTaTh €My B HAYYHBIX MCCEeI0BaHUAX. BMmecTte
OHM BO3BpallaroTcss B AHMINIO, B Manuectep, rae [llemnu y3naer o npoekte Buktopa mo Boc-
CTaHOBJICHHIO, aBTOHOMHO OT TeJla, UHTEJIEKTa YMEepPIIHUX.

Kak BunHo, poman JIxx. Yunrtepcon «Frankisssteiny B quanore ¢ KJIacCHYECKUM HPETEK-
CTOM HCCJEIyeT OTHOIICHHS YeJIOBeKAa W HOBBIX TEXHOJIOTHI, CYIIHOCTh W IEHY HaydHO-
TEXHUUYECKUX PEBOMIOLUNA. Takoil moxoa HMMEET CBOIO Tpaauuuio B mureparype XX u XXI BB.
(K. Caiimak «Mosr Honosanay» (1953); I'. Xappucon «HakoHeu-to, HacTosimiast ucropusi @pan-
kenmreitHa» (1965); b. Ommucc «OcBoboxneHusrit ®pankenmreiin» (1973); P. Maiiepc
«Kpect @pankenmreiina» (1975) u «Padsr @pankenmreiina» (1976); O. Hoynen u Y. JIapaunar
«DpankenimTeitd. Yenosek, koTopelii ctan borom» (1976)) [4, c. 114], [7]. Kak cnpaBemiuBo
yrBepxaaer T. I'. CtpykoBa B MmoHOrpaduu «Mepu lllemnn, nnmn Heznakomast 3SHaMEHUTOCTB
(2001), poman «@paHKEHIITEHH» ISl TUTEPATYPHl «BHICTYIAET B KauecTBe OoraTeiiiieil apaH-
TEKCTOBOW OCHOBBI, TIO3BOJISIIOIIEH MCIIOJIB30BaTh JIETKO Y3HABACMBIM CIOKET JUIS W300paKeHUs
COBPEMEHHOCTH <...>, IEpPeaTOYHOr0 3B€HA MEXAY JPEBHUMHU COIMAIbHO-KYJIBTYPHBIMH CTe-
peoTunamu, B TIIyOMHHBIX OCHOBaX KOTOPBIX YKOPEHEH SK3MCTEHIMAIBHBIA CTpax mepeia Ma-
IUTHAMHU U KyJIbTypord XX BEKa, B KOTOPO MOIIHO pe30HUpYeT mpobiieMa yTpauyeHHOTO0 KOH-
TPOJIS JF0ei HaJ TeXHUKOW» (1uT. 1o [4, c. 114-115]).

Buxrop lTeitH MeuTaeT 0 cpalieHnu KOMIIBIOTEpa M YEI0BEYECKOT0 CO3HAHUS B POXKIIe-
HUU «HOBOTO YelIOBeKay, JuieHHoro tena: We ... create various kinds of artificial intelligence,
from robots to supercomputers, and we learn to live with newly created life forms. Life forms
that might, eventually, phase out the bio-element altogether <...>. I wonder if you know that
when Turing first used the word, the term, computer he wasn’t referring to a machine at all —
but to a person. The person would be the computer <...>. Alternatively, because biology is lim-
ited, we abolish death, at least for some people, by uploading our minds out of their biological
beginnings. I interrupted him, but then we re just a computer programme. He frowned. Why do
you say Just’? Do you think that Stephen Hawking, whose body was useless to him, was fjust’ a
mind? He was a mind, certainly, and the closest thing we have seen to an exceptional and fully
conscious human mind trapped in a body. What if we had been able to free his mind? What would
he have chosen, do you think? [15, c. 8]. («Mbv1 co30aem paznuumnvie munvl UCKYCCMBEHHO20 UH-
meiekma, om pooomos 00 CYNepKOMNbLIOMEPO8, U Mbl YUUMCSL HCUMb PAOOM C IMUMU BHOBb CO-
30aHHbLIMU opmamu KHcusHU. Popmamu HCUsHU, KOMopble, 8 KOHYe KOHY08, c8edym HA Hem Ouo-
nocuueckue <...>. He 3naro, uzgecmno au eam, umo Toropune énepevle UCNOAb30841 CAOSO,
mepmMuHr “Komnviomep”’ He NO OMHOWEHUIO K MAWUHe, a N0 OMHOWEHUIO K Yenogexy. Yenosek
b6yoem xomnviomepom <...>. Taxum 06pazom, nOCKOIbKY OUOIO2USL 02PAHUYEHA, Mbl CMOJCEM
OMMEHUMb CMepMb, NO KpalHel Mepe, 01 U3OPAHHBIX, NOMeuas COZHaAHUe 6He OUOI0SUYECKOU
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cywynocmuy. A npepsan ezo: «Ho mozoa mbl 6y0em npocmo KOMHbIOMEPHOU NPOSPAMMOUY.
On naxmypuncsi: «llowemy “monvko”? Iodymau o Cmusene Xoxuree, wve meio b6vlio becno-
JIe3HO, cywecmeosan moavko pasym? Owu aeisn coboti yucmolll pasym, UCKTIOYUMENbHbIU U CO-
BePULEHHBIL Yeslo8eyecKUli M032, 3aKTIOUeHHbIL 8 miopbMe meaa. Ymo ecau Obl Mbl MO21U OCB0-
600umv e2o pazym? Ymo 6wl oH ebiOpan, kax Oymaeutb?») (30ech U nanee nepeBo Hat — M. A.).
B aToM «IpekpacHOM HOBOM MHpPE» I'PaHb MEXKIY YEJIOBEKOM M MCKYCCTBCHHBIM UHTEIUICKTOM
MIPAKTHUECKN HMCUYE3HET, OHAKO BUKTOp cumTaeT 3TO0 3aKOHOMEpHBIM: But if you are talking
embodied artificial intelligence — I am not sure we will be able to tell who or what is human and
who or what is not. The more interesting point is, will Al be able to tell? [15, c. 10]. (Ecau moi
20680pUM NPO BHEOPEHHBIU UCKYCCMBEHHbI UHMELLEKM — A He YBEPeH, YMO Mbl CMOXNCEM Onpe-
denums, KMo uenosex, a kKmo — vem. Euje unmepecnee, cmoorcem au 5mo coenams uCKyCCmeeH-
Holtl unmennekm). We haven’t been wonderful as Masters of the Universe, have we? Climate
change, mass extinction of fauna and flora, destruction of habitat and wilderness, atmospheric
pollution, failure to control population, extraordinary brutality, the daily stupidity of our child-
ish feelings ... If we are reaching the end of Project Human, don’t blame the geeks [15, c. 6]
(Mbw1 ne bviau  coseputennviMu xo3aesamu Beenennoil, ne max au? Hamenenus xiumama, mac-
€080¢e YHUUmModCcenue haopvl U QayHvl, YHUUMONCEHUE NPUPOObI, 3a2ps3HeHUe amMocgepbl, He-
KOHMPOIUPYeMblli pOCH HACeleHUs, Oecnpeye0eHmHas HeCmoKoCmb, KadcOoOHesHas bOec-
CMBICIEHHOCTb HAWUX pebsiuecKkux nepexcuganuil ... Ecau mvl npuwinu k konyy npoexma « He-
JI08EKY, He BUHUME 8 IMOM 2UKOB).

Pu, B ornmume ot BukTopa, cTpamuT yTpaTa WCKOHHOW YeJIOBEYECKOW CYITHOCTH, Oy-
Jylliee YeIoBeKa B IMOCTYENIOBeUeCKylo 3moxy («The Future of Humans in a Post-Human
Worldy» — na3Banue nexumu Bukropa lllteitna): Where does kindness come from? I said to Vic-
tor. Evolutionary cooperation, he said. Competition alone would have wiped us out. — Can
you programme kindness? — Yes, he said [15, c. 8]. («Omxyoda 6epemcs dobpoma? — s1 cnpo-
cun 'y Bukmopa. — Omo 380m0yuontas ckionHocmy k koonepayuu. Konxypenyus 6vl nac ynu-
umodicunay. — «Mooicho au 3anpozpammupogams 0obpomy?» — «Koneuno», — omeemui ow).
CamMo Ha3BaHWE pOMaHa, Ha HaIll B3TJIS, YKa3bIBaeT HA TO, YTO TEJIECHOCTh, B TOM YHCIIE, JIie-
JKUT B OCHOBE YEJIOBEUECKON CYIIHOCTH M €r0 B3aMMOOTHOIIECHHUH (aHTII. «Kiss» — «Imomenyi»).
Have we ever been ready? said Victor. Progress is a series of accidents, of mistakes made in a
hurry, of unforeseen consequences. So what? None of us know what will happen to us when we
leave home in the morning. Simply, we go [15, c. 18]. («4 xo2da movl 61U 20MOBLI? — BOCKTIUK-
Hyn Buxmop. — Ilpoepecc — smo cepus cayuatinocmeti, oumuOOK, COeNaHHblX 8 Cneuike, Henpeo-
sudeHubix cosnadenutl. Hy u umo? Huxmo u3 Hac dadsice e 3Haem, 4mo CAYYUMCS, K020d Mbl
evitidem Ha yauyy ympom. Ho mvl 6ce pagno uoemy).

B pomane Tarxke CTaBHTCS BOIPOC O IIEHE HAYYHO-TEXHMYECKOTO Pa3BUTHS M O TOM,
MIPUMEHUMO JI BOOOIIIE, B STOM OTHOIIEHUH, TTOHsTHE Tiporpecca: He said, Medical ethics don’t
allow any experiments on the human brain, the scanning technology is so invasive it results in
death — but what if the person will die in any case? The terminally ill making a sacrifice for hu-
manity. Why can’t I work on that brain? The killer on Death Row could be offered the chance of
a final act of reparation. I could scan his brain. What loss to the world is a serial killer? Victor!
Stop it! He said, There is always loss, always failure. Don’t you think these experiments are go-
ing on in secret, in other parts of the world? Where human life is cheap? And if a hostile power
were to achieve this ... Jesus — they have already modified an embryo in China. Without any
oversight This is madness, I said. What is sanity? he said. Can you tell me? Poverty, disease,
global warming, terrorism, despotism, nuclear weapons, gross inequality, misogyny, hatred
of the stranger [15, c. 14]. (On cxazan: «Meduyunckas smuka He NO360J8em HAM NPO8OOUND
IKCNEPUMEHMBL HA YEL0BEYECKOM MO32€e, MEeXHOL02UU CKAHUPOBAHUS MAK UHBA3UBHbI, YMO 3d-
KAHYUBATOMCSL CMEPMbIO NAYUEeHMA — HY U YMO, eClu 4elo6eK 8ce paeno cmepmen? Bonvhbie
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6 MEPMUHATLHOU CIA0UU Mol Obl NPUHECMU NOAb3Y Yenogewecmay. A moe Ovl UCnonb3068ams
ux mosze. Ceputinblil youtiya Moz 6bl ROLYYUMb WAHC 3A27A0UMb C8010 8UHY. S Moe 6bl ckaHupo-
eamv e20 mMo3e. Ymo mup nomepsiem, eciu nocubrnem mamwvsax?» — «Buxkmop! Ipexpamu!y —
«be3 nomepyv, nadenuti He 0b6oUmMuUCy. [ymaeutb, 5mu IKCHEPUMEHMbBL CEKPEMHO He NPOBOOAMCS
6 Opyeux wacmsax ceema? I 0e yena uenogeyeckoul xcuzuu Hudxce? U eciu ee 3anonyuam 8 ceou
PYKU Hauwiu npomusHuky ... 1'ocnoou — onu dce yxce moouguyuposanu smopuorn ¢ Kumae
be3 Hawezo sedoma. — «Omo besymue, — ckazan 2. — A umo moeda 30pasviil cmuica? beo-
HOCmb, O0Jle3HU, 2/100albHOe nomenjeHue, meppopusm, 0eCROmMuU3M, S0epHoe opyicue, IKOHO-
MUYECKoe HepaseHCmB0, MU302UHUSA, HEHABUCTb K YYHCaKam?y).

B pomane lemnn Bukrop ®@paHKeHIITEHH TOXKE TOJIBKO MOCT(HAKTYM HAYMHAET MOHU-
MaTh, YTO CO3JAaHHBIA UM MOHCTp Yrpo’KaeT HE TOJBKO €My, HO M BCEMY YelIOBEUECTBY. Are
you mad my friend? said he; or whither does your senseless curiosity lead you? Would you also
create for yourself and the world a demonical enemy? [14, c. 31]. («Tsl comen ¢ yma, Mo
npyr? — moyiBua oH. — Kyna npuBeser Te0st TBOe OECCMBICIICHHOE JII000IBITCTBO? ThI TOXKE CO-
3mame cebe U MHpPY JeMOHHYECKOro Bpara?y»). Tak Bukrop obparraercst K mcciaenoBaTeNio
Yonartony B pomane lemnnu.

B “Frankissstein”, kak, BIpo4eM, ¥ B IPETEKCTE, O {UCPKHYTa OTBETCTBEHHOCTh YYCHOTO
Bukropa, 3a TO, 4TO €ro co3iaHue MOXET B MOTCHIMU NPUHECTH 3710:  You have appeared in
the pages of a novel, she said. You and the monster you created. I am the monster you created,
said Victor Frankenstein [15, c. 14]. («Bbl nossisaiucs Ha cCmpanuyax mMoe2o poMand, — cKasza-
2a 1. — Bvl u MOHCIP, KOMOPO2O bl CO30AUY. — «H — MOHCIP, KOMOPO20 6bl CO30ANUN).

Manuectep He Ciy4ailHO BBHIOpaH YHWHTEPCOH B KadecTBe MecTa, rae Bukrop Lllreiin
MIPOBOJIUT CBOW IKCHEPUMEHTHI. [IpOMEBIIIIIIeHHass peBOTIONUSA B AHTIINN, KOJIBIOEIBI0O KOTOPOH
B Hayane XIX B. ctan MaHuecTep, IpUBeEa K TOMY, YTO MAllIMHbI CTAIM BBITECHSTH JIFOACH U3 IIPO-
n3BojcTBa. TexHomornyeckass Oe3paboTuila, coBmaBmiasi ¢ O1o0kamoil octpoBa HamomeoHow,
HEYPOXKasMHU, POCTOM II€H Ha 3epHO, CIIPOBOIMPOBaNia OYHTHI JIyITUTOB, KOTOPBIE pa3pyiaid
MallluHbI, JuiaBmme ux padounx mect. Mcropuueckue Ilepcu bumm ennu, balipon Obun
BO3MYILIEHBI MTPaBUTEILCTBEHHON pacnpaBoil Haja nyanuTamu. B pomane “Frankissstein” yrmo-
MUHaHHE JYJIUCTCKOTO JIBUKEHHS ITOMOTAaeT MOCTAaBUTh BOIIPOC O I[eHE HAyYHO-TEXHHUYECKUX
u3MeHeHuit (Mary, yes, it is my opinion that every advance of thought or invention must be paid
for. It is the same with revolution» [15, c. 10]. (Mapu, 0a, no moemy muenuro, Kaxcooe oocmu-
JHCeHUe MbICAU UIU u3obpemenue umeem ceoiw yery. Kax u pesonioyus)), pa3yMHOCTH TUIATHI
STOH IIEHBI ¥ POJIN MPABUTEIHCTB U MTOJIMTHKOB B MPEIOTBPAIICHUH HETATUBHBIX ITOCIEICTBHM.

B pomane “Frankissstein” moguepkuBaeTcs BEYHOCTh 00pasza MCCIICIOBATEINS, [TUKIHY-
HOCTP TOTIBITOK YEJIOBEKa MO3HATh TalHBI MPHUPOJBI U BBIATH 332 PaMKH TpEIHAYEPTAaHHOTO:
He looks like a time traveller, said Claire [15, c. 18]. («On noxooic Ha nymeuiecmeeHHUKA
60 8pemenuy, — ckaszana Kp).

TpakToBKa HHTEPTEKCTYyAJILHOM CBA3M poMaHa k. YuHTEepcoH ¢ pomanoM M»apu e
B KOHTEKCTE HAyYHO-TEXHHYECKOT'O Pa3BUTHsI LIUBHIIN3ALUH, €TI0 IIEHBI, BO3SMOXHBIX HETraTHB-
HBIX TOCJIC/ICTBUIl B POMaHE MpPEeJCTaBISIeTCS HaM JIOCTATOYHO TPATUIIMOHHON JIJIsl TIPOU3BE-
neHnit XX u XXI BB. B TO e BpeMs B pPOMaHE COBPEMEHHOM MUCATEJIbHULBI 3ByYUT MBICIIb
0 TOM, YTO CTpEMJICHHE K 3HAHWIO, HEU3BEAAHHOMY HEM30€XKHO, OHO 3aJI0KEHO B CaMOH CYyII-
HOCTH 4enoBeka. Eve ate the apple. Pandora opened the box. Had they not done so humankind
is what? Automata. Bovine. Contented pig [15, c. 9]. (Esa cvena sbnoxo. Ilanoopa omkpuiia
awux. Kem 6v1 0v110 uwenoseuecmso ez amoeo. Asmomamamu. Ckomom. Camooo80abHbIMU
ceunvamu). Ilo meicou k. YunTepcoH, paOCTBO Tena Tak ke maryOHo, Kak paOCTBO MO3ra,
100 YENIOBEK €CTh CIUIAB TEJIECHOTO M [yXOBHOT'O, MBICIIH U UyBCTBa, 3a0BEHUE KAXKJOW U3 CTO-
POH paBHO TYOHUTEIHHO.
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Hamnaoro 6onee opurnHaabHO, Ha HAIl B3I, TO, Kak B pomaHe “Frankissstein”, B KOH-
TEKCTe AUajIora c MpeTeKCToM, MpeacTaBieHa (PEMHUHUCTCKAs MpOoOIeMaTHKA.

Jns Moapu Illemnmu, modepu 3HaMEeHHUTON «(DeMHHHCTKH A0 (hemuHM3Ma» Mbapu Y oi-
CTOHKpa(T, MPOBOJHUKOM IMMAaTPHAPXATHFHO-MHU30THHIUCTHYECKOTO THIIA MBIIUICHHS B POMaHE
BeICTYyMAET JopJ baiipon. Male children are conscious earlier than female children, said Byron.
I asked him what caused him to think so. He replied, The male principle is readier and more ac-
tive than the female principle. This we observe in life. We observe that men subjugate women,
I said. I have a daughter of my own, said Byron. She is docile and passive. Ada is but six months
old! And you have not seen her at all since shortly after she was born! ... That is not their sex;
it is their biology! [15, c. 1]. («Manvuuxku coobpazumenvhee Oesouek», — ckazan baiipon.
A cnpocuna ezo, nouemy on max dymaem. «Mydsxcuunvl akmugHee, Yem HCEHWUHbl. MO Mbl
Habmooaem 6 JHcusHuy. — «Mydcuunvl oeporcam JHceHWUuH 8 NOOYUHEHUUY, — CKA3And 5. «Y meHs
ecmb 00Yb, OHA NOKOPHA U naccusnay. — «Ho Ade wecmov mecsayes. M mol He 8uden ee ¢ Mo-
MeHma podicoenus! ... [leno He 6 none, a 8 buono2uuy).

Briocnenctun, cobupasich Ha prueM, YCTPOSHHBIH B3pocioi nodyepbio baiipona, Moapu
[lennu BcmomuHaeT 3T0T 3nu304: And I recalled our locked-in days on Lake Geneva, impound-
ed by rain, and Byron and Polidori explaining to me why the male principle is more active than
the female principle. Neither man seemed to consider that being refused an education, being le-
gally the property of a male relative, whether father, husband or brother, having no rights to
vote, and no money of her own once married, and being barred from every profession except
governess or nurse, and refused every employment except mother, wife or skivvy, and wearing a
costume that makes walking or riding impossible, might limit the active principle of a female
[15, c. 20]. (A scnomunana me onu 6 3amouenuu Ha bepeey enesckozo 03epa, 0meopoNCeHHbIE
om Mupa nenenotl 00x4cos, ko2oa baiipon u I[lonuoopu 00vACHAIU MHe, NOYEM) MYHCYUUHBL AK-
musHee dceHuun. Kascemces, Hu 0Oun mMyscuuna ne 6 COCmosHuu NOHAMbs, Ymo, eciu meoe om-
KA3bI8AI0M 6 npase Ha 00pa30sanue U 803MONCHOCIU 20]10CO8AMb, CYUMAs OPUOULECKU COO-
CMBEHHOCbIO POOCMBEHHUKA MYHCCKO20 NOAd, 6y0b mo omey, cCynpye uiu opam, u Iumas ¢ Mo-
MEHMA 3aMYyACeCMBA NPaAsa pacnopa*Camovcs 0eHb2aMU, NOIYYUMb HPODeCcCUro, 3a UCKTIOYEHU-
eM 2Y8epHAHMKU U HAHU, U HAUMU 3aHAMUe, KPOMEe 3aHAMUI MAMePU, HCeHbl UIU CLYHCAHKU,
3ACMABNAIOM HOCUMb KOCTIOM, KOMOPbIU Oeiaem OO0J2Yl0 NPO2YIKY Ul e30y HA N0uaou He-
BO3MONCHBIMU, THO 6CE MO MONCEM OZPAHUYUMb AKMUBHOCMb JiceHuwuHbl). HanmoMHNM, 9TO
Ana JlaBneiic / Ada Lovelace (1815—-1852), koTopasi, Kak yke ObIJIO CKa3aHO, TOXE MOSBIISCTCS
Ha crpaHulax pomana “‘Frankissstein”, mous BaiipoHa, TalaHTIMBBI MaTeMaTHK, COCTAaBWIIA
MIEPBYIO B MUPE TMPOTpaMMYy JUIS BBIYUCIUTEHOW MAalIMHBI, IPOEKT KOTOPOH ObUT pazpaboTan
Yapnezom ba00umkem, Onarogapst ueMy ocranach B HCTOPUM KakK MHOHEP MPOrPaMMHUPOBAHHMS,
TaK TOBJIHSABLIETO HA HU3Hb YeJoBeuecTBa Ha pyoexe XX—XXI BB.

JBoiinukoMm Jlopaa balipona B Mupe COBpeMEHHBIX TexHoJorui sisiercst Pon Jlopa, xo-
35IMH 11e70i (paOpHKU 0 MPOU3BOJICTBY «HeBecT DpaHKEHIITEHHAY, UMUTHPYIOIIUX JKESHIIHH
po6oToB (sex-bot), BEIMOMHMIOMUX QYHKIIMHA HE TOJBKO CEKCYaTbHOUW UTPYIITKH, HO H, IO MBIC-
mu Pona, B OyaylieM MMEMOIIUX BCE MEPCHEKTHBBI IMOJHOCTHIO 3aMEHUTH KCH W KCHIIWH.
Jx. YunTepcoH TyT 3aneiicTByeT s3bIkoBYIO Mrpy (anri. «Lord» — «["ocoas, bory). Women
aren’t at home all the time like they used to be. I don’t blame them, women aren’t goldfish.
They 've evolved. But, like my mum says, emancipation can be a problem for a man [15, c. 3].
(HKenwunvr menepv ne 6cecda cudsm ooma, kak ovino0 parvute. A ux ne eunio. OHu paszeusa-
romes. Ho, kak eosopum mos mama, sMaHcunayus Modxcem cmams npoonemou 0isi MyHCHUHbL).
CekcOOTHl JNHINEHBI BCEX <«OKCHCKUX HeAocTaTkoB»: XX-BOTs make a great travel choice.
No nagging about stopping for lunch or needing the toilet. No sulking about the Holiday Inn
you 've booked. She’s next to you, long hair, long legs, you choose the music, beautiful woman
in the passenger seat [15, c. 3]. (XX-6omvt npexpacuvt 6 nymeuwecmeuu. He nyoam, umo naoo
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coenams OCMaHOBKy, ymobvl noobedams uiu nonyopums nHocux. He dyromces, umo mul 3axasan
Homep 6 naoxou cocmunuye. OHu RPOCMO PAOOM: OIUHHbIE 80I0CHL, OUHHbLE HOSU, GbIOPAHHAS
moOOU MY3bIKA U NPEKPACHAS JCEHWUHA Ha naccadxicupckom cudenuu). Deluxe has a big vocab-
ulary. About 200 words. Deluxe will listen to what you want to talk about — football, politics or
whatever. She waits till you're finished, of course, no interrupting, even if you waffle a bit
[15, c. 4]. (B akckaro3uenot komniekmayuu y Hee 6orouion crogapusiii 3anac. Oxono 200 cnos.
OHna byoem caywiams 6ce, Ymo mwl el cKaxceb, — npo ymoon, RoaumuKy, umo y2o0no. Ona
He nepebusaem mebs, oadxce ecau 2aynuuiv). llpennpustue Pona Jlopaa TopryeTr cypporatoMm
WHTUMHOCTH JUUIsI MY»KYHH, KOTOPbIE HE TOTOBBI MPHUHSATH, YTO TPAIUIIMOHHBIE TCHICPHBIC POITU
yXoadT B mponuioe: A sexbot is not a human being! said Claire. That’s right! said Ron. And
neither is a dog or a cat. We wouldn’t be without them, though, would we? Even tropical fish!
People can feel close to fish. They come home from work and sit next to the aquarium. We all
need something. That’s life. So why not a robot? ... I saw armies of lonely men walking along a
ruined road. Men with their heads bowed and their hands in their pockets. Nobody was talking.
Each one walked alone. Then, coming towards the men, suddenly, down the same ruined road,
were all these beautiful girls. Girls who would never get old or ill. Girls who would always be
saying yes and never saying no. And in the sky there was the moon, big as a Bitcoin, and I knew
I had to put myself at the service of humankind [15, c. 16]. («Ho cexcbom smo He uenosex!y —
socknuxuyna Kuap. «llpasuivro, — coenacuica Pon. — Kax u cobaxa unu kowxa. Ho mul sice be3 Hux
He modicem, max? Bosvmu mponuvecxyio pvibky. Ona modce moaxcem cmams 0ausxou. Jlhoou
npuxo0sim oMol ¢ pabomsl u caoames y axeapuyma. Becem nam xkmo-mo uyswcen. Ilovemy ne po-
oom? ... A ysuden apmuro 0OUHOKUX MYHCUUH, KOMOpble Wiy No pazoumotl 0opoze, ux Cnuusl
ceopOensvl, pyKUu 8 KapmMauax, He 208opam opye ¢ opyeom. OHu 6vinu 00Hu. M nomom s yeu-
0eJl NPeKPacHvIX 0esyueK, Komopble wiau um Ha ecmpeyy. /legyuex, komopule He nocmapeiom
u He ympym. Komopuwle 6cez0a 6y0ym 206opums «0a» u HuKo20a «Hemy. A Ha Hebe ceemuna ayHa,
02POMHAsL, KAK OUMKOUH, U 51 3HAJL, YMO HAULETL MO, YeM COCLYHCY CIYHCOY HeL0BEUECTNBY).

Cama JIx. YUHTEPCOH MpHUACPKUBACTCS (PEMUHUCTHUSCKUX yOEKICHUH, OJIHAKO TEKCT
€e poMaHa TO0JIOH OCTPOYMHBIX TapaJloKCOB U CHIIOTH3MOB, B KOTOPBIX CEKCUCTCKHE YCTAHOB-
KU TIEPEOCMBICIIAIOTCS, TPY 3TOM UPOHHS HAMPABJIEHA HE TOJIBKO HA MYXCKYIO MU30THHUIO, HO H,
KaK HaM Ka)KeTcsl, COOCTBEHHO Ha W3JHUIIHIO PaAUKaTH3ai0 (PEMUHUCTCKUX TO3UIINIA, B YacT-
HOCTH, B c(epe Tak Ha3blBaeMOT0 JI00pOKEIATENHHOIO CeKCu3Ma (BOCIIPHSTHSI KEHIIHMHBI KaK
MPEKPACHOT0, CJIA00T0, U B 3TOM OTIUYHOTO OT MYXKYHHBI CYIIECTBA, KOTOPOE HAJ0 3alHIIATh;
MIPOSIBIICHUST «PKEHTIBMEHCKOT0» TOBEICHHUS, B KOTOPBIX BUIUTCS HAMEK Ha HECIOCOOHOCTh
JKEHIITUHBI TTOJIEP>KUBATh HE3aBUCUMOCTE): You were one of the birds at the show? said Ron.
The sexpo? Don’t call me a bird, said Polly. Sorry kitten, said Rony [15, c. 18]. («Tw1 orce Ovina
00HOU u3 nmawex Ha moti gvicmaske? Cexcno?» — «He nasvigaii mens nmuyxouly. — «llpocmu, xo-
meHoKy, — yavlonyncs Pon); Is there not more to life than marriage? I asked. For a woman? said
Byron. Not at all. For a man, love is of his life, a thing apart. For a woman, it is her whole ex-
istence. My mother, Mary Wollstonecraft, would not agree with you, I said. And yet she tried to
kill herself for love, said Byron [15, c. 1]. («A, kpome bpaka, Opyeoeo Huue2o 8 JHCU3HU HCeHUU-
Hbl Hem?» — cnpocuaa 5. «/ns oicenwunvl? Hem. [l myoicuunvl 1io008b — 3mMo Iulb 4acmb
orcusHu. [ olceHwunbl — 5mo 6ce ee cywjecmeosanuey. — «Mos mams, Mbdpu Yoanrcmo-
YHKpagm, He coanacunacey ovl ¢ moboouy. — « Tem He MeHee OHA NBIMALACH NOKOHYUMb C COOOU
u3-3a mobsuy, — napuposan baiipon).

Jx. Yunrepcon B pomane “Frankissstein” oIHO3HA4YHO BBICTYIAET MPOTHUB BCeX (opM
JMUCKPUMHHAIIMY (TI0 HAITMOHAJIHLHOMY, TTOJIOBOMY MIPU3HAKY, MPU3HAKY TCHJICPHON U CEKCyallb-
HOW MACHTUYHOCTH), CONpsDKEeHHOW ¢ HacuiueM. [locie n3nacunoBanus Pu momasneHa, HO He
X04YeT o0pamarbes B TMOJMUITNAI0, OOBSCHSS 3TO HEKEIIAHUEM CTOJKHYTLCS C TpaBieit: This isn’t
the first time. It won’t be the last. And I don’t report it because I can’t stand the leers and the
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jeers and fears of the police. And I can’t stand the assumption that somehow I am the one at
fault. And if I am not at fault, then why didn’t I put up a fight? And I don’t say, try working on
the Accident and Emergency unit for a few nights and see where putting up a fight gets you. And
I don’t say the quickest way is to get it over with. And I don’t say, is this the price I have to pay
for ... ? [15, c. 16]. (Omo ne nepsvlil paz u ne nociednuil. A ne 0bpawaroco 8 NOIUYUIO, NOMOMY
Ymo mepnemyv He MO2y UX CANbHble WYMOYKU, UX Hacmewky, ux cmpax. A mepnemov ne moey
cywamy, Yymo 5mo Ovlia Most 8uHd. A eciu Imo He mak, mo nouemy Hem cie008 CONPOMuGIeHUs?
A ouce ne 2osopro: «llonpobyiime ompabomams HECKONbKO CMeH HA CKOPOU u yeuoume, K 4emy
npusooum conpomuenenuey. He coeopio, umo camwiii Obicmpbiii cnocob6 — npocmo 3mo nepe-
mepnems. Ymo s3mo yena 3a mo, umo s maxou (as) ... 7). bopr0a ¢ TpaBieit KepTB N3HACHUIIO-
BaHMsI, CIATIIEHMUHT — 3TO, KaK M3BECTHO, OJMH U3 aKTyaJbHbIX BOIPOCOB B IIOBECTKE COBpE-
MeHHOro (emuHn3Ma. [Ipu 3TOM ¢ ydeTom reraepHoi npuHaanexxnoctd Pu Llennu B «coBpe-
MEHHOW» 9aCcTH pOMaHa BCTaeT BOIMPOC, HE Mpou3Bena Ju Mapu (HecmydaitHo, 9To Mapu Toxe
JIOKTOP) B OYEPEIHON pa3 Ha CBET TOTO CaMOT0 «MOHCTPa», KOTOPHIHA, KaK U B poMaHe «Dpan-
KEHIITEIH», 00peYeH Ha OJJMHOYECTBO, HACMEIIKH, HEPUATHE OKPYKAIOIINX.

BruiBoabl. Takum 00pazoM, HHTEPTEKCTYaNbHBIN Auanor ¢ «dpankeHmreitnoM, wim Co-
BpeMeHHbIM [Ipomereem» M. llemmm mo3Bonser k. YHHTEPCOH OOpaTUTHCS B pOMaHe
“Frankissstein” k akTyaJsHBIM IpoOieMaM COBpeMeHHOTro oOrmectBa. [Ipexkae Bcero, — u B 3TOM
OTHOIIICHWY, Ha HAIll B3IJIA]], MUCATENbHUIA JEMOHCTPHPYET BIOJHE TPAIUIIMOHHBIA JUISl JIH-
TepaTypbl BTOpo mojaoBuHbI XX — Havana XXI BB. IOAXO K OCMBICIECHUIO UCTOpUU Bukropa
OpaHkeHITeHAa — YUHTEPCOH BHOBB, YK€ HA HOBOM UCTOPUYECKOM BUTKE, B YCIIOBHAX aKTHB-
HOT'O Pa3BUTUS W PACIPOCTPaHEHHS B MOCIEAHUE NECSITUIETUS UCKYCCTBEHHOTO pa3yma, HMH-
(OpMAaIOHHBIX ¥ KOMIIBIOTEPHBIX TEXHOJIOTHH, MPOLEYp KIOHHUPOBAHHUS U OIEpalyii 0 CMEHE
10J1a, CTaBUT BONPOC O CYIIHOCTH M Yrpo3ax HayYHO-TEXHMYECKOI'O Mporpecca U O MPOTHBO-
CTOSTHMH 4YeJIOBEKa U TEXHOKpaTHyeckoro obmiectBa. C Apyroil CTOpOHBI, HHTEPTEKCTyaIbHAs
HachIIleHHOCTh poMaHa ‘Frankissstein” Mo3BoJsieT TOCTATOYHO OPHTHHAIBHO TPEICTABHTH
B IIPOM3BEACHUN (PEMUHHUCTCKYIO MPOOIEMAaTHKY, CONPSKEHHYIO C MPOTECTOM INPOTHB CEKCY-
QIBHOTO HACWJIMA U TeHACPHON TUCKPUMHUHALIUY.

JIUTEPATYPA

1. Bemozo O. A. luckype mr00BU B cOBpeMeHHOH aHTimmiickoii mpose ([[x. bapuc, . Jlomk, 1. MakeiosH, A ne
Borron, k. Yunrepcon) // Becrik BI'Y. Cepus 4: ®inanoris. XKypramicteika. [lemarorika. —2011. — Ne 3. — C. 23-26.

2. Baaoumuposa H. I'. Metadopuzanus namata (pomas k. YHHTEpcOH «Xo03sicTBO 1BeTay) // [amarts pa-
3yMa U namsth cepaua. — Boponex : Hayka FOnumpecc, 2011. — C. 91-100.

3. Kynpusnoea E. C. UntepmuckypcuBHOCTh poMaHa [Ix. YuntepcoH «XossiictBo cBeta» // BectHuk Ce-
BepHOro (ApkrHieckoro) denepanbHoro ynusepcutera. Cepusi: ['ymaHuTapHble M colMayibHble Hayku. — 2017. —
Ne2.—C. 114-122.

4. Moxosuxosa H. B., Konopamenxo H. B. «Mepu Lllennm, nnm He3Hakomast 3HaMeHHTOCTHY T. I'. CTpyko-
Boii // BectHruk TamboBckoro yauBepcureta. Cepust: ['ymanurapasie Hayku. — 2002, — Ne 4(28). — C. 114-116.

5. Mycamosa E. B. Tlostnka nBeTa u cBeta B pomane /xaner Yunrtepcon «Art and Lies» // Becrank HoBo-
TOPOJICKOTO TOCyapcTBeHHOro yHUBepcuTera. — 2009. — Ne 51. — C. 77-80.

6. Ilosansesa H. C. [xener YunrepcoH, wiu Bo3poxxaeHue nckycersa Joku. — Munck : PUBIIL, 2006. — 281 c.

7. Pazymosckaa O. B. Pemeiixu pomana Moapu lllelinn «®PpaHkeHIITEHH» B aHITIOA3BIYHON MPO3€ MOCIETHUX
necsitunetnii // Bectauk Yauepeutera Poccuiickoit akagemun obpazoanus. —2014. — Ne 1. — C. 119-123.

8. Teca E. B. Jlnanektuka TbMBI U cBeTa B poMane J»xaHeT YuHTepcoH «X03sicTBO cBeTa» // BecTHuk Psi-
3aHCKOT0 TocynapcTBeHHOro yHuBepcurtera M. C. A. Ecenmnna. —2017. — Ne 1(54). — C. 154-163.

9. Teea E. B. Mudonoruzanus B pomaHax J[»aHeT YUHTEPCOH : AMC. ... KaHa. ¢pmion. Hayk : 10.01.03. — M.,
2016.—203 c.

10. Xayxesuu T. M. CBoeoOpasne XyJ0KECTBCHHOTO BOILTOLIEHHS HHAKOBOCTH B TBOpdecTBe K. YHHTEp-
COH : AuC. ... KauA. puon. Hayk : 10.01.03. — Kazans, 2016. — 172 c.

11. Ganteau J.-M. Heart Objects: Jeanette Winterson and the Ethics of Absolutist Romance. 2004 // Refracting
the Canon in Contemporary British. — Amsterdam : Rodopi, 2004. — P. 165-185.

41



L. Yakovlev Chuvash State Pedagogical University Bulletin / Becmuux YI'TIY um. U. A. Axoenesa. 2021. Ne 1(110)

12. Onega S. Jeanette Winterson // The Wiley Blackwell Companion to Contemporary British and Irish Litera-
ture. — London : Wiley-Blackwell Publishing Ltd, 2020. — P. 395-405.

13. Preda A. Crossing the Boundaries between Modernist and Postmodernist Poetics: The Critical Reception
of Jeanette Winterson’s Novels // Metacritic Journal for Comparative Studies and Theory. — Ne 5. —2019. — P. 22-39.

14. Shelley, Wollstonecraft M. Frankenstein: or The Modern Prometheus London A&R Spottiswoode, New-Street-
Square 2018. — URL : https://celz.ru/mary-wollstonecraft/4215-frankenstein; or the modern prometheus.html.

15. Winterson J. Frankisssstein: The Love Story Vintage 2019. — URL : https://celz.ru/jeanette-
winterson/493345-frankissstein.html.

Cratps noctynmna B penakuuto 06.02.2021

REFERENCES

1. Velyugo O. A. Diskurs lyubvi v sovremennoj anglijskoj proze (Dzh. Barns, D. Lodzh, 1. Mak'yuen, A de
Botton, Dzh. Uinterson) // Vesnik BGU. Seriya 4: Filalogiya. Zhurnalistyka. Pedagogika. —2011. — Ne 3. — S. 23-26.

2. Vladimirova N. G. Metaforizaciya pamyati (roman Dzh. Uinterson «Hozyajstvo cvetay») // Pamyat' razuma
i pamyat' serdca. — Voronezh : Nauka Yunipress, 2011. — S. 91-100.

3. Kupriyanova E. S. Interdiskursivnost' romana Dzh. Uinterson «Hozyajstvo sveta» // Vestnik Severnogo
(Arkticheskogo) federal'nogo universiteta. Seriya: Gumanitarnye i social'nye nauki. —2017. -Ne 2. — S. 114-122.

4. Mohovikova N. V., Kondratenko N. V. «Meri Shelli, ili neznakomaya znamenitost'» T. G. Strukovoj //
Vestnik Tambovskogo universiteta. Seriya: Gumanitarnye nauki. — 2002. — Ne 4(28). — S. 114-116.

5. Musatova E. V. Poetika cveta i sveta v romane Dzhanet Uinterson «Art and Lies» // Vestnik Novogo-
rodskogo gosudarstvennogo universiteta. — 2009. — Ne 51. — S. 77-80.

6. Povalyaeva N. S. Dzhenet Uinterson, ili Vozrozhdenie iskusstva 1zhi. — Minsk : RIVSh, 2006. — 281 s.

7. Razumovskaya O. V. Remejki romana Meri Shejli «Frankenshtejn» v angloyazychnoj proze poslednih
desyatiletij // Vestnik Universiteta Rossijskoj akademii obrazovaniya. —2014. — Ne 1. — S. 119-123.

8. Tega E. V. Dialektika t'my i sveta v romane Dzhanet Uinterson «Hozyajstvo sveta» // Vestnik Rya-
zanskogo gosudarstvennogo universiteta im. S. A. Esenina. —2017. — Ne 1(54). — S. 154-163.

9. Tega E. V. Mifologizaciya v romanah Dzhanet Uinterson : dis. ... kand. filol. nauk : 10.01.03. — M., 2016. —
203 s.

10. Hackevich T. M. Svoeobrazie hudozhestvennogo voploshcheniya inakovosti v tvorchestve Dzh. Uinterson :
dis. ... kand. filol. nauk : 10.01.03. — Kazan', 2016. — 172 s.

11. Ganteau J.-M. Heart Objects: Jeanette Winterson and the Ethics of Absolutist Romance. 2004 // Refracting
the Canon in Contemporary British. — Amsterdam : Rodopi, 2004. — P. 165-185.

12. Onega S. Jeanette Winterson // The Wiley Blackwell Companion to Contemporary British and Irish Lit-
era-ture. — London : Wiley-Blackwell Publishing Ltd, 2020. — P. 395-405.

13. Preda A. Crossing the Boundaries between Modernist and Postmodernist Poetics: The Critical Reception
of Jeanette Winterson’s Novels // Metacritic Journal for Comparative Studies and Theory. — Ne 5. —2019. — P. 22-39.

14. Shelley, Wollstonecraft M. Frankenstein: or The Modern Prometheus London A&R Spottiswoode, New-Street-
Square 2018. — URL : https://celz.ru/mary-wollstonecraft/4215-frankenstein; or the modern prometheus.html.

15. Winterson J. Frankisssstein: The Love Story Vintage 2019. — URL : https://celz.ru/jeanette-winterson/493345-
frankissstein.html.

The article was contributed on February 6, 2021

Cgenenusi 00 aBTOpe
Hnynuna Anna Anexcanoposna — KaHmuaar (UIONOTHYECKHX HAyK, JOLEHT KadeIpbl
WHOCTPAHHBIX S3BIKOB BOPOHEKCKOTO TOCYIApPCTBEHHOTO JIECOTEXHHUYECKOTO YHHBEPCUTETa
umenu ['. @. Mopo3oga, r. Boponex, Poccus; e-mail: ailunina@yandex.ru

Author’s information
llunina, Anna Aleksandrovna — Candidate of Philology, Associate Professor of the
Department of Foreign Languages, Voronezh State University of Forestry and Technologies
named after G. F. Morozov, Voronezh, Russia; e-mail: ailunina@yandex.ru

42


https://celz.ru/mary-wollstonecraft/4215-frankenstein;_or_the_modern_prometheus.html
https://celz.ru/jeanette-winterson/493345-frankissstein.html
https://celz.ru/jeanette-winterson/493345-frankissstein.html

