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OCOBEHHOCTH COXPAHEHUS KYJIbTYPHO-CIIEIIA®UYECKOM JIEKCUKH
B XYAOKECTBEHHOM IIEPEBOJE

Yysawickuii 2ocydapcmeentulil nedazocudeckuil ynusepcumem um. . A. Hxoesnesa,
2. Yebokcapwt, Poccus

AnHoTaus. B cratee paccMaTpuBaeTcst akTyalbHasl poOIeMa COXPaHEHHs! KyIbTypHO-CIIEIU(IIecKon
JIEKCUKH B JINTEPATypHBIX MPOU3BEAEHUAX NIPU MEPEBOJIE C PYCCKOTO s3bIKA Ha aHTTMMCKUI. O4eBUIHO, UTO
TaKasi JIeKCHKa B TIEPBYIO OUepeb Ipe/icTaBIeHa Oe39KBUBAJICHTHOM JIEKCHKOM, 8 IMEHHO PEaisIMU KYJIbTY-
PBI OIIPEAEIEHHOr0 Hapo/ia, OTPAXKAIOLIMMH €TI0 S3bIKOBYIO KapTHHY MUPa, (OPMHUPYIOLIYIOCS Ha OCHOBE
00pa3a >KU3HM ¥ MBIIIJICHUS, U HE MMEIONIMMHU SKBUBAJIECHTOB B APYroil KyJIbType. ABTOpBI JHUTEpATyp-
HBIX MPOM3BEACHHH 4acTo NMPHOEraloT K MCIOIb30BAaHUIO KYJIbTypHO-HAIIMOHAILHOM JIeKCHKN U1 (op-
MHPOBaHHMsI OIIPEJEeNIEeHHOro 00pa3a repoeB, ONKUCaHUsI UCTOPHYECKOTO M KYJIBTYPHOTO (hOHA POUCXO/IS-
X COOBITHH. BeremcTBrue 3TOro ajexBaTHas Iepefada peauii M coaepiKaieicss B HUX KyJIbTYPHO-
cnerudruiaeckoi HHPOPMAIMK B JIUTEPATYPHOM IIEPEBOJE CTAHOBUTCS Ba)KHBIM ACIIEKTOM COXPaHEHHS
KyJIbTypHOI CaMOOBITHOCTH XyI0KECTBEHHOTO Tpou3BeieHNs1. OCHOBHOI MPoOIeMO CTAHOBUTCS TTOHCK
a/IeKBaTHBIX CPEACTB W CTPAaTeTMH IepeBoJa peaquil ¢ yd4eToM (YHKIHOHHUPOBAHUS KyJIbTypHO-
crer(puIecKoi JIEKCHUKH B CTPYKTYPE XyJIOKECTBEHHOTO NMPOU3BENcHMA. Marepuanom s UccienoBa-
HUS TocTy>xni1 pomad ['y3enn SxuHoit «3ymeiixa OTKpBIBAeT Ii1a3a» M ero MepeBo] Ha aHTITHICKIH S3BIK
«Zuleikhay, BeinonHenssid JInzol XeiineH. AHaau3upyemMoe MpOM3BEAEHHE MOXHO OTHECTH K HCTOpH-
4eCKOU Ipo3e, TaKk KaK B POMaHe PacKpPBIBAIOTCS 3aKOHOMEPHOCTH OOILECTBEHHOW >KM3HM, OOJINK JIFOJIeH
B UX HEMOBTOPHMOCTH, 00YyCIIOBJICHHOW OIMCHIBAEMON 3MOXO0H, U peasInil IPHOOPETatoT 0co0YI0 KOHTEK-
CTyaJIbHYIO0 3HAYMMOCTb.

KiroueBble CI0Ba: KYibmypHO-Cheyuuueckas IeKCuKd, HayuoOHAIbHbIU KOJIOpUm, Jumepamyp-
Hblll nepesod, cmpamecuu nepegood, KEUBANEHM, AHAN0Z, ONUCAMENbHbIL Nepesood, KAIbKUpO8aHue,
mpancaumepayus.
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ELEMENTS IN LITERARY TRANSLATION

1. Yakovlev CHSPU, Cheboksary, Russia

Abstract. The article is devoted to the problem of preserving culture-specific vocabulary literary
translation from Russian into English in fiction works. It is obvious, that such vocabulary is first of all rep-
resented by words with no direct equivalents in other languages and cultures, namely, culture-specific ele-
ments of the culture of a certain people, within its linguistic view of the world, which is formed on the basis of
their lifestyle and way of thinking. Writers often resort to the use of culture-specific words to create a certain
image of heroes and to describe the historical and cultural background of the events in the literary work. So,
an adequate communication of these elements in literary translation becomes an important aspect
of preserving the cultural identity of an author’s work. The main problem is to find adequate means
and strategies for translating culture-bound vocabulary with the consideration of its functioning in the
structure of a literary work. The material for the analysis was taken from the novel Zuleikha by Guzel
Yakhina and its translation into English by Lisa Hayden. The novel under study can be referred to histori-
cal prose, since it describes objective laws of social life, unique image of people of the presented histori-
cal period, where culture-bound elements acquire specific contextual significance.
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BBenenne. B COOTBETCTBUH C KaHPOBO-CTMIIMCTUYECKON Kiaccuukamuend mepeBoaIoB
JUTEPATYPHBIC MPOU3BEACHUS BBIACISIOTCS B OCOOYH TPYIIY XYI0’KECTBEHHOTO TEpPEBOJA.
XyIlo)KECTBEHHOE TPOU3BEACHUE KaK TEKCT O0JIAaeT XapaKTePHBIMH OCOOCHHOCTSIMHU H BbI-
MOJTHSET BAXHYIO (DYHKITUIO 3CTETHYECKOro Bo3neicTBHs. bonee Toro, o000t muTepaTypHbINA
TEKCT HECeT HAI[MOHAIBHBIN KYJIbTYPHBII KOJI, Iepeiada KOTOPOTO P TIEPEBOIE TIPEACTABIISET
OTIpeNICTICHHYIO TIPO0IeMy B TPeOYeT CTPaTeTHIECKOTO U TBOPUYECKOTO moaxoaa. OCHOBY ycrie-
Xa aJIeKBaTHOTO JIUTEPATYPHOTO MEPEBOJIa COCTABIIAIOT UMECHHO TBOPYECKHI TOTEHITMAT U BbI-
COKHIl YpOBEHb IKCTPATMHIBUCTUYECKUX 3HAHUN MEPEBOIUNKA, KOTOPHINA CO3/JaeT HOBOE JINTE-
paTypHOE TIPOU3BEJICHNE, MMBITAICh YBUICTh €r0 CBOMMH IJIa3aMH U TIEPEIaBaTh HE TOJBKO JICK-
CHUYECKHE MpeaMeThl U (PaKThl, HO U MBICIH aBTOpa, COCTOSHUE MEPCOHAXKEH, NX BHYTPEHHHUN
Mup u T. A. [5], [3].OcHOBHAS Meb HCCIEAOBAHUSI COCTOUT B TOM, YTOOBI MMPOAHATH3UPOBATEH
BO3MOJXKHBIC CTPATETHH MEPEBOa pealliii B OTEYECTBEHHOW U 3apyOCKHOM TEOPUHU U BBISIBUTH
(akTHUUeCKHEe 3aKOHOMEPHOCTH TepeBOJa OE39KBHBAICHTHON JIGKCHKA B TEKCTax XYI0XKe-
CTBEHHBIX MPOU3BEJICHUN Ha MaTepuaie pomaHa ['y3enu SxuHoil «3yneiixa OTKpBIBAET IIia3ay
1 €T0 TIepeBOIa Ha aHTIUHCKAN s3BIK «Zuleikhay, BeimonaeHHOTO JIN30# XeimeH.

AKTYyaJIbHOCTb HMcCJIeyeMoil mpodjeMbl. AHAIN3 TIEPEBOJIOB NIPOU3BECHUN COBPEMEH-
HOTO MHCATEINS TaeT BO3MOXKHOCTh BBISIBUTH 3aKOHOMEPHOCTH aKTyaJIbHOTO IMOAX0JIa K mepe/a-
4ye KyJIbTYPHO-CTIeNN(UIECKIX 0COOEHHOCTEH XyI0KECTBEHHBIX IMPOM3BENEHUI MPH MEPEBOC
C PYCCKOTO $I3bIKa Ha aHTJIMHCKUI. BIOOp npou3BeeHUs IS TPOBEICHMSI TTPAKTUYECKOTO UC-
ciemoBaHus He ciydaeH. ['y3enb SIXMHAa B CBOCH KHHTE PacCKas3blBaeT O KHU3HU TaTapCKOM
JKEHIIMHBI B CEJIbCKOM MECTHOCTH B IEpBOM MOJ0BHHE XX BEKa, MO3TOMY B TEKCTE€ poMaHa
BCTpeUacTcsl pasHOOOpa3Has KyJbTypHO-cienuduueckas JeKCUKa Ui 0003HAUCHUS OBITOBBIX
MPEIMETOB, TPAAUIINNA U 00BIYaeB TATAPCKOTO HAPOIA.

AHTTIOSA3BIYHBIA YUTATENb B KAKOW-TO MEpPE YK€ 3HAKOM C HEKOTOPHIMH PEATTUSIMH PYC-
CKOH KyJIBTYphI B OTJIMYHE OT KYJIBTYphl TATAPCKOTO HAPOJa, KOTOpas ABJISACTCS JUIS HETO YyXK-
noi. B cBsi3u ¢ 3TMM BO3HHMKAaeT HEOOXOAMMOCTh IMPUOETHYTH K IEIOMY KOMIUIEKCY TPHUEMOB
TepeBoa JAJIs Mepeiadll TaTapCKUX Peajii, TaK KaK MCIOJIb30BaHKE, HAPUMED, TOJIBKO JIHUIIb
TPAHCKPUIIIIUN CO3/IaCT HArPOMOXK/IEHHE HETOHATHBIX AHTJIOA3BIYHOMY YHTATEN0 00pazoB.
OIHOBPEMEHHO HEIOMYCTUMO MOBCEMECTHOE HCITOJF30BAHUE OIMUCATEIHLHOTO MEePEeBOjia, B Ta-
KOM CJIy4ae MEPEeBOJYMK PUCKYET MOTEPSATh HAIMOHAIBHYIO CHCIM(HKY, 3aJI0KEHHYIO B OPH-
TUHAJIBHOM MIPOU3BE/ICHUH.

Marepuan u MeToabl HccaenoBanus. VccrnenoBanue nepenayn peainii Ipy NepeBojie
C PYCCKOI'O Ha aHTJIMMCKUN SI3bIK Ha MaTepualie XyJ0>KECTBEHHOTO Mpou3BeaeHusd I'. SIxuHoi
OBLJIO OPraHM30BaHO B J[Ba ATara. 3ajadeii epBOro 3Tarna ObUIO BBISBICHUE BCEX TATAPCKUX pe-
aJHii B TIPOU3BEJACHUN aBTOPA U UX COOTBETCTBUH Ha aHTIUICKOM SI3BIKE, a TAKXKE pacrpeiese-
HUE WX II0 TPYIaM B COOTBETCTBHH ¢ Kiaccudukanueir B. C. Bunorpanosa [2, c. 224]. Pe-
3yJIBTAThl 3TOTO ATAla MCCICIOBAaHUS anmpoOUpoBaHbl B cTathe «OCOOEHHOCTH TIepeBoa pea-
nuit B pomane . SIxunoit «3ymneiixa OTKpBIBAET Ti1a3a» Ha aHTTTUHCKAN S3BIK» [4].

Ha BTOpoM 3Tane ObuT MpOaHATM3UPOBAH KOMIDIEKC TpaHC(HOpPMAIIHiA, NCTIOIb30BAHHBIX
JInzoii XeliaeH npu NepeBosie peainii B pOMaHe Ha aHTIMHCKUM SI3BIK, a TAK)KE MPOBEACHA aHa-
JTUTHYECKAs OLeHKa 3(PPEKTUBHOCTH COXpPAaHEHHS KYJIbTypHO-CIEIIH(IUECKOil JEKCUKH B paM-
Kax BBIOPaHHOW CTPaTEruy NepeBO/Ia.

Pe3yabTaThl uccieq0BaHuA U UX o0cyxneHue. KynbTypHbIE peanny B TUTEPATYyPHOM
MIPOU3BENICHHUH, HECYIIIUE KYIbTYPHO-CIICIUPHUECKYI0 HHPOPMAIIUIO, CYIIECTBEHHO BIHSIOT Ha
MpoIiecc TepeBoia. B coBpeMeHHBIX CIIOBapsX 00U MPpeIMeT MaTepHaIbHON KYJIbTYpPHI MTPH-
HATO CUMTaTh peanueil. [lo MHEHNIO PYCCKUX JIMHTBHCTOB, 3TO OOBEKTHI U SIBICHUS, OTpaXKaro-
e OCOOCHHOCTH >KM3HHM M ObITa ONpPEJCIICHHOrO Hapoja. OTH SBJICHUS Ha CaMOM Jieie
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HE CBOWCTBEHHBI NPAKTUYECKOMY OIIBITY JIIOJIEH, TOBOPAIINX Ha JIPYTOM SI3bIKE, TIO3TOMY 000-
3HAYAIOIINE UX CJIOBA OTHOCSTCS K Ki1accy O0€39KBHBAIICHTHON JIEKCHUKHU U TPEOYIOT 0CO0O0TO T1e-
peBoadeckoro moaxoxa [1, c. 240].

[To muenuro B. H. KomuccapoBa, peanuu Taxxke SBIAIOTCS 0€33KBHUBAJICHTHON JIEKCUKOM
1 0003HAYAIOT HAIMOHANBHO-CIIENM(UYECKUE TTOHATHS. B HEKOTOPOil cTeneHn MX Ja)e MOXKHO
OTHECTH K TPYIIEe HEOJOTH3MOB, a Tak)Ke K CJIOBaM, IPUMEHAEMBIM ISl OTIMCAHUS MaJIOW3BECT-
HBIX Ha3BaHUM U UMEH, HE UMEIOIIUX YCTOSIBIINXCS COOTBETCTBUH [6, ¢. 148].

[Mo MHEHHIO HEKOTOPBIX aBTOPOB, TaKHE CIIOBA M (Dpa3bl SBISIOTCS HOCUTENSIMUA OTTECHKOB
HAIMOHAJTLHOM KapTHUHBI MUPA, YTO HE BCETJa MO3BOJSAET MOA00paTh K HUM a/ICKBATHBINA 3KBHBA-
JICHT Ha JpYyTUX s3blkax. BmecTe ¢ TeM, IO MHEHUIO APYTUX TEOPETUKOB U MPAKTUKOB MEPEBOAA, HE
CYIIECTBYET CJIOB U BBIPAKEHHH, KOTOPbIE HEBO3MOXKHO OBIIIO OBI IIEPEBECTH HA APYTOil S3BIK.

1O. Hatina mocBATHI CBOM MCCIIEIOBAHUS BCECTOPOHHEMY aHAIN3y MPOOJIEMBI TIEpeBOa
peanuii ¥ peIUIoKUI KIacCH(QUIMPOBATh KYJIbTYPHO-CIIEIM(PHUECKYIO JIEKCHKY TIO CIIEAYIOIUM
KaTErOpUsIM: HKOJIOTHS, MaTepUaabHas KyJlbTypa, COLMAbHAS KYIbTYPa, UICOJIOTHUYEeCKas Kyb-
Typa, s13bIKOBas KynbTypa [10].

M. XapBu omnpezensieT pealui Kak TePMHUHBI, CIIeTUPUYHBIE JIT OPUTHHAIBHON SI3BIKO-
BOH KYJBTYpHI, U MIpejiaraeT YeThipe OCHOBHBIX criocoba ux mepeBona. [lepBriii crmocod — 3To
WCIIOJb30BaHNe (PYHKIMOHATHFHOTO SKBHBAJIEHTA, YTO IOApPA3yMEBAaeT IOMCK HKBHUBAJICHTA
B IIEPEBOSINIECH KyIbType, PYHKIUS KOTOPOTO aHAJIOTUYHA CIIOBY B SI3bIKE OpHTHHANA. BTopoii
Croco0 — 3TO KCIONIb30BaHNE (HOPMATBHOTO, HITH JIMHTBUCTUYECKOTO, IKBUBAJICHTA, TO €CTh JI0-
CJIIOBHOTO TIEPEeBOJAA WM KAIbKUPOBaHHS. TpeTwii crioco® — TPaHCKPHUIIIUS WM 3alMCTBOBA-
HUE, KOTOPOE BOCHPOU3BOJUT UCXOTHBIN TEPMUH ITyTeM TpaHcauTepauuu. Eciyu TepMUH NOHS-
TEH WIN OOBSICHIETCA B KOHTEKCTE, €r0 MOXHO HCIIONB30BATh OT/IENBHO M C MOCIEAYIOIEH
TPAHCKPUIIIUEH C MOSICHEHUEM WM MpPUMEYaHueM MepeBofunka. UeTBepThlid crocod — 3To
OTIMCATENBHEIN 11epe6od, KOT/Ia MEePeBOAUNK MPUOETaeT K MOSCHEHUIO 3HAUYCHUS peanud [8].

I1. HeroMapk, M3BECTHBIN MMEPEBOIUMK-IIPAKTHK, HECKOJIBKO PACIIMPHI KI1acCU(UKALIUIO
M. XapBu U BBIJISIHI CISAYIONIMIA KOMIUIEKC MPUEMOB MEpeadyi KyJIbTYPHO-CIIEITU(PUICSCKOI
JIEKCUKH TIPY TIepeBOJIE:

— Tiepeava peayud B MEePEeBOASIIEM S3bIKE C MCIOIB30BAHUEM TPAHCKPHUIIIMOHHBIX CO-
OTBCTCTBUIL;

— ajlanTanus: TeXHWKa, KOTOpas 3aKII0YaeTcs B alalTalliy CJI0Ba UCXOIHOTO SA3bIKa CHA-
yaJia K MPOU3HOIIECHUIO, a 3aTeM K MOP(OJIOTHH MTEPEBOIAIIETO SI3bIKA;

— KYJBTYPHBIN 3KBUBAJCHT, NMPH HCIOJIH30BAHUHM KOTOPOTO IMPOUCXOAWT 3aMEeHa HHO-
S3BIYHON peaiiy Ha PEaio B MIEPEBOIAIIEM S3bIKE;

— ()YHKIIMOHAJILHBIA YKBUBAJICHT, T. €. HCIIOJIb30BaHUE HEUTPALHOTO CJI0BA;

— OTIMCATENbHBIN SKBUBAJIEHT, MIPEAIOIATAIONINH, YTO 3HAYCHHE peallni OOBIICHIETCS He-
CKOJIbKUMH clioBamHu [9, c. 114].

AHau3 pa3In4HbBIX TPUEMOB NIEPEBOJIa KyIbTYPHO-CIIEU(PHUIECKON JTEKCUKH, TAKUX KaK
KaJbKUpPOBaHUE, MOJ00p aHallora, 3aMMCTBOBaHHE W HEKOTOPBIE JIPYTHE, JOKA3bIBACT CIIOXK-
HOCTH Ipoliecca ux nepesona. [IpakTuka mepeBoja Takke MpelaraeT HCIOIb30BaTh pa3HbIC
CTpaTerny NepeBoia peainii, Kak, HalpuMep, Co3/IaHie HOBOTO CJIOBAa WA OOBSICHEHUE 3Haye-
HUS BBIPAXKCHUSI UCXOJTHOTO sI3bIKA. B TO jke Bpems MoAuepKUBaeTCs UAes, YTO NEPEBOTIUK XY-
JTI0’KECTBEHHOT'O MPOU3BEIACHUSI MOXKET PEUINTh, COXPAHUTH JIM PEANIUI0 WU 3aMEHUTH €€, IIpU-
OerHyB K MOWCKY SKBHBAJIEHTA HJIM aHAJIOTA B MEPEBOJIAIIEM SI3BIKE, WM MOMBITATHCS 00BsIC-
HUTH €€ 3HaUCHUE Yepe3 ONHUCcaTeNbHbIN epeBo/.

OCHOBBIBasICh Ha CIIOCO0AX TIepeIavun KyJIbTypHO-CIIEIIM(PUISCKO JIGKCUKHU TIPU MTEPEBO-
JIe, TIPEJICTABIICHHBIX B OTEUYECTBEHHON M 3apyOEIKHOM TEOpUHU, B CBOEM HCCJICIOBAHUU MBI BBI-
SIBIJTU MCIIOJIb30BAHUE CIICIYIOIIUX TpaHCopMaInuii pH MEepeBojic poMaHa «3yleiixa OTKpPHI-
BaeT IJ1a3a» Ha aHTIHHCKUN S3bIK: (YHKIMOHAILHBIA KBUBAJICHT, JIMHTBHCTHUECKUHA DKBUBA-
JIeHT (KaTBKUPOBAHUE), TPAHCKPUIIIUS (3aMMCTBOBAHHE), ONMMCATENBHBINA IIEPEBOJl U CMEIIAHHBII
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nepeBoy (crocod, mMpu KOTOPOM MPOUCXOAUT OJHOBPEMEHHOE HCIIOJIB30BAHUE JIBYX MPHUEMOB
nepeBo/ia, HAPUMeEP, TPAHCKPUTIIINN U KaTbKUPOBAHUS U T. JI.).

Bcero B pomane ObUTO UCTIONB30BaHO 54 TaTapCcKue pealnu: UMEHA COOCTBEHHBIC, MPE/I-
METBI ObITa W ONSKIBI, €1a, MU(POJIOTHIeCKHEe OO0pa3bl, DIIEMEHTHl MOJIUTB, PEITHTHO3HBIC
Mpa3HUKHA U T. 7. B 3a1aum Hamiero MccieaoBaHUs BXOJIWIO M3YYCHHE MEPBOrO 3HAKOMCTBA
YUTATEN C KOXKJ0W U3 pealiuii B pyCCKOM BEPCUH POMaHa, a TAKXKE ONPE/ICICHUE CTPATETHH Tie-
peBO/Ia BBIICICHHBIX pealliii B aHTIIMHACKOM s3bIke. HeoOX0MMO OTMETHTH, YTO Ype3MEpHOE
WCIOJIb30BaHNE MHOCTPAHHBIX CJIOB BEJCT K HEaJCKBATHOMY BOCHPHUSTHUIO IIPOU3BEICHHUSI, TOT/1a
KaK IOJTHBIN OTKa3 OT COXPaHEHUs peallnii IPH MepeBo/IC JINIIACT JINTepaTypHOE POU3BEICHHIE
€ro KyJIbTypHOH CIielM(pHKN ¥ HUBEIUPYET ICTETUICCKYIO QYHKIIHIO.

CrnenyeT MOAYEPKHYTH JABE OCOOCHHOCTH BBEACHMS TAaTapCKUX peauii B pOMaHe
I'. SAxunoM «3yneiixa OTKpHIBAaeT ria3za». Bo-TIEpBBIX, B KOHIIC POMaHa IPHUBOIUTCS CITHCOK
BCEX WCIOJB30BAHHBIX TATAPCKHUX CJIOB M WX OOBSCHCHHE HAa PYCCKOM SI3BIKE, UTO TO3BOJISCT
PYCCKOSI3BIYHOMY YHTATENIO YTOYHUTH UX 3HAYCHUE, CCITM MMEETCS Takas HeoOX0JuMOocCTh. Bo-
BTOPBIX, HEKOTOPBIC TATAPCKHE PEaUM UCIIONB3YIOTCS aBTOPOM MapalIeNIbHO C PYCCKOSI3bIU-
HBIM 3KBUBAJICHTOM, HampuMmep: 30ecs, 100 3a60pom NOcieoHe20 00Md, HOCOM K HOJI0, X60-
cmom k FOnbawy, socusem 6acy xanka usce — 0yx okoauywt [7, c. 24]. Bcero ObUI0 BBISBICHO
11 ciy4aeB mapauieTbHOTO HAUMEHOBAHUS pealuii B PYCCKOM BapuaHTe poMmaHa. Takod moj-
XOJI TIO3BOJISIET PYCCKOS3IMHOMY YHMTATEI0, HE3HAKOMOMY C TaTapCKOW KYJIbTypoi, ObICTpee
BOCIIPHHUMATh TMPOUCXOJAIIEe B poMaHe 0e3 HeOOXOIMMOCTH YTOYHSTH 3HAUCHHS CIIOBA B
criucke. OTMETHM, YTO UMEHHO TEPBOE 3HAKOMCTBO C Peallueii mMeeT HauOOJIbIIee BIUSHHC
Ha oOliee BIeUaTIICHUE OT MPOM3BEICHU. biarogaps 3ToMy NpHeMy B aHIIIOS3bIYHON BepcHU
OTCYTCTBYET TaKOUW CIUCOK TaTapCKHUX pealliii ¢ ONMMCAHUEM Ha aHTJIMHACKOM SI3BIKE B KOHIIC
KHUTH, KOTOPBHIM CHA0XEH POMaH Ha PYCCKOM SI3BIKE.

OnHako Takoe TapayulelbHOC HAMMEHOBaHHE HE BCErJa COXPAHICTCS MPH TepeBoJIe,
HanpuMmep: Yasim, — Hapywaem muwurny Yneipuxa, — cothok [7, c. 52]. — Ulym, saysthe
Vampire Hag, breaking the silence [11, c. 46]. B mepeBome poMaHa Ha aHTJIUHACKUN 361K U3 11
CJIy4aeB MapaJICIbHOTO HAMMEHOBAHUS PEaIMH COXPAHIIIUCH 9, 4TO MOXKHO CUMTATh BHICOKHM
MokaszaTesieM. B mpuBeieHHOM IpUMepe He OBLIO MEPEeBEICHO YMEHBINUTEIEHO-TACKATEILHOS
oOpalleHue MaTepu K ChIHY, YTO B IIEJIOM HE BIUSECT Ha BOCHPHUATHE POMAaHA, HO JIUIIAET €ro
HEKOEH SMOIMOHAIILHOCTH.

CambIM BOCTpeOOBaHHBIM TIPHEMOM TEPEBOJIA KyIbTypHO-CIETU(PUISCKON JIEKCUKU B HC-
CJIelyeMOM MaTepHaje CTaja TPaHCKPUMIHS, KOTopas Obuta oTMedeHa B 18 mpumepax. Takoit
BBICOKHUI MPOIEHT ONpaBJiaH, TaK KaK NMEHHO MEXBI3BIKOBOC TPAHCKPUOMPOBAHHUE ITOMOTACT
COXPaHUTH KYJNBTYPHYIO CHEIM(UKY MpousBeneHus. Takxke B 3TOH rpyre Hanboliee 4acTo uc-
MOJIH30BAJIOCh MapaJIeIbHOE OMMCAHUE PEeaMi KaK K PYCCKOM, TaK M B aHTIHICKOM SI3bIKE.
Kak BUIHO U3 IPUMEPOB, B 3TOM IPyIIIe OKa3aIrch MU(OIOTHICSCKUE PEalTuy, KIMYKA U HMEHA
coOcTBeHHbIE. Yobipast kapuvik — Ynvipuxa [7, c. 11]. — Ubyrly Karchyk — the Vampire Hag
[11, c. 5]. Mokpoii kypuyeii — scebezan masvik — ee nepsvie Hassara Ynvipuxa) [7, c. 12]. —
1t was the Vampire Hag who first called her zhebegyan tavyk — pitiful hen [11, c. 5]. I'oéopuiu,
Ymo uepe3 yPMAaH MOJCHO NPUUMU K 3eMISIM Mapuiiyes — eciu uomu Om COIHYA MHO20 OHell
noopso [7, c. 18]. — People say it’s possible to go to the lands of Mari people by walking
through the urman, away from the sun for many days in a row [11, c. 12]. 30ecs, noo 3abopom
nociednez2o0 0oMd, Hocom K noio, xeocmom Kk fOnbawry, srcusem dacy kanka usce — 0yx oxou-
uwl [7, c. 24]. — Here, under the fence of the last house is the home of basu kapka iyase:
the edge-of-town spirit [11, c. 18]. Kozoa 3yneiixa eénepevle npuwna npocums 6acy Kanka usice
00 000.J0ICeHUU — N0208OPUMb C 3UPAm usce, Oyxom Kiadouwa, ymobvi NPUCMOMpen 34 MO2U-
AAMU O0YeK, YKPBLI UX CHe20M nomenjiee, OMO2HA 37bIX 030pHbIX wiypaney [71, ¢. 25]. — ...which
was to request that the zirat iyase — the cemetery spirit — look after her daughters’' graves, cover
them warmly with snow, and chase away evil, mischievous forest spirits[11, c. 18]. Kusywas
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6 ceHax ouuypa, x npumepy, — nenpuxomausa [7, c. 25]. — For example, the bichura living
in the entrance hall isn’t picky [11, c. 18]. B nouyemnom yeny — mype — na mo2yyetl Hceae3Holl
Kpogamu ¢ JUmotl y30pHOU CRUHKOU, YMONAs 8 X0IMAX 830umbvlX nooyuLex, gocceddaen cmapyxa
[7, c. 29]. — The old woman sits enthroned in the corner of honor, the tur... [11, c. 22]. Mypma-
3a u Krobenex cmosm nocepeoune deopa — 106 ko 16y [7, c. 36]. — Murtaza and Kyubelek are
standing in the middle of the yard [11, c. 29]. Ymo cayuunocs, snu? |7, c. 37]. — What hap-
pened, Eni? [11, c. 30]. 3ynetixa smseusaem no30psamu mepnkuii CoJeHblil apomam Kol3blLIblK
[7, c. 48]. — Zuleikha’s nostrils draw in the sharp, salty aroma of kyzylyk [11, c. 41]. Yavim, —
Hapyuiaem muwiunyYnoipuxa, — colHok. Yyio, umo-mo cayuunoce [7, c¢. 52]. — Ulym’, says
the Vampire Hag, breaking the silence, I sense something's happened [11, c. 46]. @apmyx
07151 KbI3-Kyy y MeHs Ovln camviil kpacuewvtii ¢ FOnbawe 7, c¢. 54). — I had the most beautiful
pinafore in Yulbash for kyz-kuu [11, c. 47]. 3ynetixa ucnysanno npucionsemcs K nOCMasieH-
HbIM Opye Ha Opyea CYHOYKAM Yy OKHA, PYKOU MOPONIUGO NONPAGISisl KPYJICEGHYIO KAy
[7, c. 58]. — Frightened, Zuleikha leans against the trunks stacked up by the window, hastily
straightening the lace kaplau with her hand [11, c. 51]. Hoemu 6vickpebarom cHedicHY10 KPOUIKY
U3 OKpyenol apabckou 653u, NAIbYbL PACMANIUBATOM J1e0 8 MEIKUX AMKAX MAWKUILA HAO OIUH-
Hotl 6oniHol Oyke [7, c. 66]. — Her fingernails scrape snowy crumbs out of the rounded Arabic
script, her fingers melting the ice in the shallow dimples of the tashkil over the long wave of let-
ters [11, c. 59]. Own svicmynum c HOBaMOPCKOU UHUYUAMUBOLL: NEPEeUMEHOBAMb H3bIYECKUlL
npazonux Caban-myit [7, c. 109]. — He will propose initiatives and rename the pagan holiday
Sabantuy [11, c. 100] ... npo roxmamyro 800AHYIO CY-AHACHL, YO 00OPYIO COMHIO Jlem He MO-
JIcem pacyecams ceou Kocmvl 3010muim epedonem [7, ¢. 336]. — ... about a certain unkempt wa-
ter spiritcalled Su-Anasy [11, c. 323]. Hawna, — 2osopum, — yem naxwem: paxumed — 61510610
[7, c. 350]. — It s fekhishe, the smell of whore [11, c. 336]. ... npo ocnedvlawux Opakoros a)@coa-
Xa, 4mo Npsuymcsl Ha OHe KoI00ya U NOANCUPAIOm Nputeouux 3a 6000t dxceniyun... 7, c. 398]. — ...
about fire-brearhing azhdakha dragons that hide in the bottom of wells [11, c. 383].

B crnenyromyto rpynmy Bouni 14 mpuMepoB, NMpH MEPEBOJiE KOTOPBIX HCIIOIB30BAJICS
JIMHTBUCTUYECKHI SKBUBAJICHT WJIM KaJIbKHpoBaHue. Takoii mpueM IepeBoja mo3Bossier odec-
MIEYUTh TOYHOEC HAMMEHOBAHWE WHOS3BIYHOW JIEKCUKH, YTO OOECIECYMBACT IMOJIHOC MOHUMAHHE
U TIPSIMOE 3aMMCTBOBaHHWe peanuu. Kak BUIHO U3 MPUMEPOB, B 3TOH TPYIIE MPEICTABIICHA JICK-
CHKa, ONIMCHIBAOMIAs OBIT TEPOUHHM, TIOITOMY TaKOW BapUAHT MEPEBOJIA CUUTACTCS aJICKBATHBIM.
Becutymno npotimu 8 80U10UHbIX KAMA He NOJYUUMCS, KAKAs-HUOYO0b noai08uya 0a u CKpuntem
[7, c. 9]. — She wouldn’t be able to make her way silently in her little felt boots [11, c. 3]. bes-
38VUHO NPOUMBICHYMb 30 CUTYESYI0 Hapuiay, Omoensaouyio JHCeHCKYI0 Yacmb u3dvl Om Mydic-
ckott [7, ¢. 10]. — Scurry soundlessly behind the printedcotton curtain separating the women'’s
quarters of the log house from the men’s [11, c. 4]. Ceepxy onyckaem ucnoouwio pyoaxy, Hade-
eaem KyavMaK, waposapyl [7, ¢. 16]. — She lowers her nightshirt over it and puts on a smock
and baggy wide pants [11, c. 10]. Packraovisaem na csaxke mabdan ons Mypmas3svl, meuem Ha He-
20 eovl [7, c. 26]. — Sets a place for Murtaza at the wide sleeping bench, tossing some food on it
[11, c. 19]. Obbiuno ra cyrOyKax cnam Oemu, a 83POCAbIM HCEHUUHAM NOAA2aemcsi HeboIbuas
yacmo csike, OMOENEHHAsL O MYHCCKOU NOAOBUHBL NIOMHOU UblobLIObIK [T, C. 26]. — ... to the small
part of the sleeping bench that’s separated from the men’s quarters by a drape [11, c. 20]. Io-
680pUMb HANPAMYIO C OyXoMm Kiaodbuwa 3yneixa nobausanaco — ce-maxu OHA NPOCMAsL JiCeH-
wuna, ne owikepyue [7, c. 26]. — After all, she’s a simple woman, not a wisewoman [11, c. 19].
Tlaymunno-monkas weikosas Kamaza noo nomoaKomM oopamisiem KOMHAmy, Kak 0opoeas pa-
ma [7, c. 29]. — Acobweb-thin silk valance on the beams under the ceiling borders the room like
an expensive fame [11, c. 22]. Mvt ¢ Mypmasoii 6 dome ocmanemcs, a 3a moool npuiIemsim mpu
OCHEHHBIX (hIpawimau yrecym npsamuxom 6 ao [71, c. 36]. — ... but three fiery angels will fly here
for you [11, c. 29]. Heckonbko Oepe6inHblX Kolec, 00N0JeHOe KOPLIMO U C8epKAIOWUIL
Ha uzeubax, HoeemvbKull meouslil a323H [7, c. 46]. — Several wooden wheels, a hollowed-out
trough, and a copper basin with shiny curves [11, c. 40]. ... 3able A3biKU Wymuy, Ymo 3a 6cro
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JICU3Hb OH MAK U He CHOO0OUICS HAKONUMb KAAbIM Ha Xopouyro Hegecmy... [7, c. 50]. — Malicious
gossips joke that he hasn’t ever in his life had the honor of saving up bride-money [11, c. 43].
Akamua-mo — xpenkas, niemenas [7, c. 54]. — The whip is strong and braided [11, c. 48].
Mypmasa cocumaem meno mamepu CUIbHO U X6AMKO, KAk Oopey Kepewt oOHuMAem npomuHu-
Ka, a aobosHUK — meno dcenannou yxcenwunsl [7, ¢. 55]. — Murtaza is squeezing his mother’s
body tightly, grasping, as a wrestler embraces an opponent [11, c. 49]. ... 3yretixa deraem wae
6 CIOpOHY, ONYCKAemcs Ha KOJIeHU U Hawynvléaem noo CHe2oM euje 00uH mawut, TIOKMsaMu pac-
wevipusaem cuee [7, c. 66]. — ... Zuleikha takes a step to the side, drops to her knees, and
gropes under the drifts for yet another gravestone ... [11, c. 59]. Mypmasa xasxcoyr namuuyy,
Kpenko nonapueuiucb 6 Oane, PYMSHbIU, C MUWAMEIbHO PACYeCAHHOl OO0poOoll, Chewun 6
roabauickyro mewemo na ooavuiol Hamas [7, ¢. 102]. — Murtaza would steam himself thoroughly
in the bathhouse every Friday and hurry off to Yulbash’s mosque for Friday prayers [11, c. 94].
IMepeBoquuk JInza XelineH oOpartmiach K HMCIOIB30BAHHUIO OMUCATEIHHOTO IEPEBOAA
B 8 ciryuasix u3 54. [Ipuem omucarebHOTO MEPeBOJia CUUTAETCS YHUBEPCATHLHBIM U TIOMOTaeT
CIIPABUTHCS € Mepeaucit CIOMNKHBIX S3bIKOBBIX SBJICHUN W OC33KBHUBAJICHTHON JEKCUKHU, K KOTO-
PBIM OTHOCATCS peannu. Takoe yMEpEeHHOE HCIIONb30BAaHUE OMUCAHHIA B MPEACTABICHHOM PO-
MaHe ONpaBJaHHO, TaK KaK MO3BOJISIECT W30eKaTh HATPOMOXKICHHUS CIOBOCOUYETAHUM Jsi 000-
3HAYCHUS 3JIEMEHTOB, OTCYTCTBYIOIIUX B SI3bIKE TIepeBOa. B JaHHOW KaTeropuH MpeCTaBICHbI
KaK cJioBa, 0003HAYaONMe OBbIT, TAK U HEKOTOPhIe MU(OJIOTUICCKHE MOHSTHS, KOTOPBIE B PO-
Mmane . SIXHHOM Ha PyCCKOM sI3bIKe OBUTH BBEJCHBI 0€3 TapalIeIbHOr0 HAMMEHOBAHHUS, II03TOMY
B TIEPEBOJIC BO3HHKIIA HEOOXOAUMOCTh UX TOSICHeHUs. MHe abdblcmail pacckaszvléana, a el — ee
baoka [7,c. 20]. — The holy man’s wife told me about it [11, c. 13]. Koeda 3yneiixa enepgvie
nPpUULIA NPOCUMsb OACy Kanka usice 06 000JCeHUU — NO20BOPUMb C 3UPAm usce, OYXom Kiaoou-
wa, Ymoobvl NPUCMOMPEN 34 MOSULAMU O0YEK, YKPbLL UX CHE2OM NOMeNee, OMOZHAT 3TbIX 030p-
Holx weypane [7, c. 25)]. — ... which was to request that the zirat iyase — the cemetery spirit — look
after her daughters' graves, cover them warmly with snow, and chase away evil, mischievous
forest spirits [11, c. 18]. Packraovieaem na caxke maban o1 Mypma3swel, mevem Ha He20 eObl
[7, c. 26]. — Sets a place for Murtaza at the wide sleeping bench, tossing some food on it [11, c. 19].
Jlocmaem ¢ 6biCOKUX KUWIMI MYJICHUHBL NOOywKy, e3ousaem (7, c. 26]. — Takes her husband’s
pillows down from the high storage shelf and plumps them [11, c. 19]. B npocmenxax — napsionvle
KpacHo-3ejieHble macmulman u osanvroe 3epkano 7, c. 28)]. — ... and hanging on the walls are
smart, long, red and green embroidered towels [11, c. 22]. 3abupaemcs Ha camyio 8bICOKYIO
JIYKI, JIOJCUMCSL HA Hell TUYoM 8 NOMOJIOK, 3aKpwleaem enasa, — ommokams [7, ¢. 32]. — She
climbs up on the highest steaming shelf, lies with her face towards the ceiling [11, c. 26]. Hako-
Hey noodesaem Jie36UeM WMbIKa BUCAULYIO 8bICOKO HAO 8X000M JIAYXI — nuvlmaemcs cHams [7, c.
82]. — Finally, he catches the blade of his bayonet on a tapestry embroidered with a saying from
Koran that hangs high over the entrance [11, c. 75]. Hoem x 6vicoxouinuwe muxpaoa, ecmaem
Hakonenu [, c. 100]. — He’s continuing to pray, sitting facing the prayer niche [11, c. 95].
IMom6op (GYHKIIMOHATBHOTO SKBHBAJICHTA MPEANOIAracT HCIOJIb30BAHHE JKBHUBAICHTA
B IIpUHUMAIONIEH KyJIbType, (QYHKIHS KOTOPOTO COBIAJAET CO CIIOBOM B SI3BIKE OpPHTUHANA.
[TpuMeHeHne Takoro mpHUeMa MMEET CYIIECTBEHHBIC OIpaHHYCHHUsS, TaK KaK MOXKET MPUBECTU
K CO3JIaHHIO JIOKHBIX 00pa3oB. VIMEHHO MO3TOMY B MEpEBOJIC POMaHa Ha AHTJIMACKHUN SI3BIK
HACUYUTHIBACTCS TOJIBKO 7 TaKMX MPUMEpoB. Kak BHIHO U3 MPUMEPOB, B 3TOW KAaTErOPHU B OC-
HOBHOM TIPEJ/ICTABJICHBI PEJMTHO3HBIC TOHITHS U 3JIEMEHTHI MYCYIbMAHCKUX MOJIUTB, KOTOPBIE
UMEIOT CJIOKHBIIHECS] COOTBETCTBHS Ha aHTIIMHCKOM sI3bIKE. B0/IK0G 9motl 3umoil mano, cybxan
Anna, nosmomy Mypmasa ne 6oumcs ocmaeisims 10uads 00Hy naooneo [7, c. 21]. — Allah is
perfect, so Murtaza isn’t worried about leaving the horse alone for a long time [11, c. 15]. An-
aa caknacwvtn, Mypmasa, neyocenu onsmo?! [7, c. 43]. — May Allah protect us, Murtaza, not
again?! [11, c. 37]. ZKanwim, ... [7, c. 52]. — My darling, ... [11, c. 45]. Mysicesa nyckanu scenujun
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6 Meuemb HeOXOMHO, Jullb no boavuum npazonuxam. Ha Ypazy u na Kypoan [7, c. 102]. —
Husbands allowed women into the mosque reluctantly, only for big holidays, at Eid al-Fitr
and Eid al-Adha [11, c. 94]. ... 60 epems ceswennozo mecaya Pamaszana... [7, c. 107]. — During

the holy month of Ramadan ... [11, c. 99]. Ay3y ounnaxu muun awaimanu appaoxcum
[7, c. 138]. — Lord Jesus, have mercy on us sinners [11, c. 128]. ... npo obopomus 1w0xy, komo-
pulil OHem npespaujaemcst 8 npekpachyto oesyuwiky... 7, c. 398]. — ... about the serpent Yuma,

who turns into a beautiful girl ... [11, c. 383].

B oco0yto rpymnmy cMeniaHHOro nepeBojia HaMHu ObUTH BBIJICJICHBI 7 MPUMEPOB, B KOTO-
PBIX MPOCTEKUBACTCS KOMOMHHPOBAHHUE JBYX IPUEMOB IMEpeBoja. B BBIICICHHBIX MpHMEpax
MIEPEBOAYMK YMENO MPUOEraeT K OTHOBPEMEHHOMY UCIOIh30BAHHUIO TPAHCIIUTEPALUU U OIUCaA-
TEJILHOTO TEPEBOJIa, YTO TIOMOTAET COXPAaHHUTh HAI[MOHAJbHBIE OCOOCHHOCTH MPOM3BEICHUS H
MPONH()OPMUPOBATL YUTATENS O CYTH peajnu 0e3 HEOOXOIUMOCTH BBOJUTH TPOMO3JIKHE KOM-
MEHTapHU. ... Ho ¢ Kasicovim 2000M CIMAHOBUBUASCS 6Ce cmpauitee, Kak anbacmel ... [7, c. 47]. —
... Scarier than a demonic alabasty woman ... [11, c. 40]. ... npoowcoprusee, kax 036 ... [7, c. 47]. —
... as gluttonous as a giant evil dev ... [11, c. 40]. ... Henacvimnuee, kax Hcanmaenis ... [7, c. 47]. —
... and the gluttonous sgiantess, Zhalmavyz [11, c. 40]. ... 08a kpyenvix memubix namua pazme-
POM ¢ mIHKe npocmynanu Ha mxauu ... [7, c. 215]. — ... two dark, round spots the size of a tenke
coin show through on the fabric [11, c. 206]. 3ynetixa sckakusana na 6ombLUIO20 apzamaxa ...
[7, c. 339]. — Zuleikha leaps on a large Argamak horse ... [11, c. 326]. ... Kosaphvie u npexpacHvie
mapu ... [7, c. 407]. — ... crafty and beautiful women called per I [11, c. 391]. Cam myana-xazpam
NPUXOOUT NOCMOMPEMb, ROMOM 3aKa3asl 015 cebs maxyio xce [1, c. 28]. — The mullah himself came
to have a look and then ordered the exact same thing for his own home [11, c. 21].

TakuM 00pa3oM, MPOAHATHU3UPOBAB BECh KOMILIEKC TpaHC(HOpPMAIIHiA, HCIOIh30BAHHBIX
IpY TIEPEBOJIC POMaHa Ha aHTIIMHCKUI S3bIK, MBI MOXEM YTBEpKIaTh, uTo Jluse XeliaeH yaa-
JIOCh JTOOUTHCS COXPAHEHUS KYJIbTYPHO-CIENU(DUUICCKON JICKCUKHU TIPH MEePeBojic poMaHa «3y-
Jeiixa OTKPBIBAET Ii1a3a» Onaronaps BHIOPAHHOW CTpPATETHH TMEpeBOja, KOTOpas 3aKIH0YaeTCs
B IIPAKTHYECKU PABHOBECHOM HCIOIB30BAHUU TSATH TpaHcopmanmii: Tpanckpunims (33 %),
KanpKupoBanue (26 %), onncartenbHelii epeBof (15 %), dyHKIroHaNbHEIH SkBUBaNeHT (13 %)
u cMemaHHbIi iepeBon (13 %).

CTaTUCTHYECKUH aHAJIM3 MOJIYYCHHBIX PE3YyJIbTATOB UCCIEAOBAHUS MPEJCTABICH HAa PU-
cynke 1.

B TpaHcKpunuma

B KanbkupoBaHue

B OnucaTenbHbiv Nepesos,
DYHKUMOHANbHbIM IKBUBANEHT

® CMeLaHHbIi Nepesog,

Puc. 1. Komnnexc mpancgpopmayuit ona nepedauu peanuii npu nepeeooe Ha AH2AUIICKUILL A3bIK
pomana «3yneiixa omkpuvleaem 2nazay
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BriBoabl. Takum 00pa3oM, Ha MPAKTUKE MEPEBOJYUKH JTUTEPATYPHBIX TEKCTOB IMPH TIe-
peBojie KyJIbTYPHO-CIIEU(UIECKON JIEKCUKN CTAIKUBAIOTCS C ABYyMs TpynHocTaMH. C OIHOM
CTOPOHBI, CJIOKHOCTBIO MOJ00pa aJIeKBaTHOTO IKBUBAJICHTA HA CEMAaHTUYECKOM YPOBHE B Iepe-
BOJSIIEM S3bIKE, a C JAPYrod — HEOOXOAMMOCTBIO COXPAaHUTh HAIMOHAJIHHO-HCTOPHYECKYIO
U KyJTbTYpHYIO crienuuKy s3pika opurnHana. OZHaKo TMPOBEACHHOE HCCIENOBAaHHWE U TOIY-
YeHHBIE PE3yIbTaThl MO3BOJIAIOT YOoenuThes, uTo JInza Xeiinen no0mmacy COXpaHeHUs KyIbTyp-
HBIX 0coOeHHOCTel pomana «Zuleikhay, mpodeccrnoHanbHO UCTIONB30BAB LTI KOMITJIEKC TIe-
PEBOMYECKUX MPHEMOB Ui pemIeHus] 0003HauYeHHBIX TpynHocTed. llomydeHHble pe3yibTaThl
MO3BOJISIIOT PEKOMEH/I0BATh BHIOPAHHYIO CTPATErHIO MEpeavyn pPeauii Py MepeBoae XyHdoxKe-
CTBEHHOT'O IPOU3BEJICHHS C PYCCKOTO sI3bIKA HA aHTJIMHACKUHN SA3bIK KaK 3PEKTUBHYIO.
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